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BAND NEWS 





As you will all doubtless know, The Stranglers headlined on the Friday night of 
the Reading Festival, 26 August, and provided a welcome relief from all the heavy 
metal bands appearing. For the benefit of those who weren’t present, the band came on 
wearing Status Quo wigs for the encore, which went down quite well! The whole set was 
recorded by the BBC and an edited version is to be broadcast on the David Jensen 
programme on Radio One. 

In August the band played a couple of open-air gigs in Belgium and are returning 
to Europe at the end of September for a 21-date tour of France, Spain and Italy. The 
dates and venues are as follows: 


21 September Barcelona Studio 54 

22 September Madrid Rockola 

23 September Madrid Rockola 

26 September Toulouse Palais des Sports 
27 September Bordeaux Grand Parc 

28 September Bordeaux Grand Parc 

29 September Paris Espace Balard 
30 September Lille Parc Exposition 
1 October Rennes Omnisports 

2 October Rouen Exocet 7 

3 October Metz Europa 

4 October Grenoble Alp Expo 

5 October Montpellier Palais des Sports 
6 October Marseille Chapiteau 

8 October Rome Teatro Tenta Sevenup 
9 October Bologna Teatro Tenta 

10 October Milan Rolling Stone 

11 October Clermont-Ferrand Maison des Sports 
12 October Nice Théatre Verdure 
13 October Lyon Palais d’Hiver 
14 October Nancy Chapiteau 


While abroad, the band will be recording a couple of TV shows in Paris and 
Madrid. 

Mead Gould Promotions, in association with SIS, have organised a trip to see the 
band in Lille on 30 September. Subscribers to strangled will all have received details 
of this. If it proves successful, hopefully we shall be able to arrange similar trips again 
in the future. 

On their return from Europe the band will begin work on a new album which 
should appear sometime in the new year. Please don’t write and ask us anything about 
it yet, because no-one knows any more about it than that! 

There are no plans at the moment for any gigs in this country. 





‘CITY FIGHT’ 


We recently received this interesting 
letter from ‘Donny the Punk’ in New 
York: “Here’s a note for collectors of 
Stranglers odds and ends: the names 
Cornwell, Black, Burnel and Greenfield 
all appear on cardboard leader pieces as 
NATO Sergeants and Lieutenants in the 


urban simulation game City Fight. This 
game won wargaming’s highest award - 
the Charles S Roberts Award for Best 
20th Century Game of 1979-80, and in it 
you can drive your very own tank...” 
Donny was a co-creator of the game and 
he named the leaders. We made enquiries 
at the Games Centre in Oxford Street who 
stock the game at a price of £15.50. They 
told us that there are leader pieces called 
Black, Burnel and Cornwell, but mysteri- 
ously enough, no Greenfield... 


strangled 


From comments we have received, it 
would seem that you approve of the new 
design of strangled. We hope you con- 
tinue to like the way the magazine looks 
and also its content. Any suggestions as 
to articles and features you would like to 
see in future issues would be more than 
welcome. 

This issue sees the introduction of a 
new character, Jackinblack, who will 
feature regularly in a cartoon strip. We 
hope you will enjoy following his 
antics. 


SOTHEBY’S 








A reader recently told us of an auc- 
tion of rock memorabilia which took 
place at Sotheby’s, and said that the cat- 
alogue included some Stranglers memor- 
abilia. When we phone Sotheby’s all they 
could tell us was that an autographed 
copy of European Female was sold for 
£12. What they wouldn’t divulge was the 
identity of the buyer or the seller - maybe 
someone could enlighten us? 
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RECORD SHOPS 

us a list of shops that stock rare records. 
We thought it might be worth passing 
this information on to you, but we must 


stress that we haven’t checked any of 
them out, so be warned: 


J & J Records Ltd, 24 Upper Hall Park, 
Berkhamsted, Herts HP4 2NP 

Gema Records, PO Box 54, 

Reading, Berks 

Record Corner, 27 Bedford Hill, 
Balham SW12 9EX 

Collector’s Auctions and Sales, 

6 Wendover Drive, Frimley, 

Surrey GU16 5QP 

Oldies Unlimited, Dept N, Telford, 
Shropshire TF2 9NQ 

412 London Road, Aylesford, Maidstone, 
Kent ME20 6DA 


RECORD NEWS 


Unfortunately the single Paradise 
failed to do wonders in the charts, 
reaching as it did the position of No 48. 
This was mainly due to lack of airplay. 
We hope that most of you managed to get 
hold of a copy of the 12” version of the 
single at the 7” price as advertised in 
strangled 14, but if you didn’t and 
wonder what went wrong, please turn to 
the letters page for a full explanation... 

We now have more information 
about the new album being brought out 
by JJ Burnel and Dave Greenfield. The 
provisional title is Fire and Water and it 
will be released on the Epic label on 11 
November, catalogue No EPC 25707. 





Steven Smith from Ayrshire has sent 


‘THE COSMIC QUESTION’ 


Many of you will be aware of the 
band’s interest in the books of John A 
Keel, in particular one entitled The 
Cosmic Question. We have made enqui- 


. ries with the publishers, Granada Pub- 
JbtsJaubaveas Diboabtr=vo urs bote Wadotolnnotstmma ov-W foto) ants 


still in print, in fact they tell us that they 
still have over 3,000 copies in stock. If 
you're interested, you should be able to 
order it from main booksellers. 


' strangled 14 
_# COMPETITION 
Well, the prize of an autographed 


copy of Girl From The Snow Country 
certainly had the answers flooding in! We 
had hundreds of entries in the 214 weeks 
the competition stayed open, out of which 
about 50 were correct. We put all the 
correct entries into a bucket and the first 
one to come out was from Jenny Lewis 
from Malmesbury in Wiltshire. Congrat- 
rr EVaCos Vem coMd l=) ov ohraredato mero eXo (ol (selasmron nets 
rest of you who got it right and still didn’t 
win anything - better luck next time! 

By the way, there were no extra 
prizes for the observant few who noticed’ 
that Ice appeared both as part of Nuclear 
Device and Nice’n’Sleazy. This was quite 
unintentional and didn’t count as one of 
the 51 items to be found. The correct 
answers, in alphabetical order and with 
Go Buddy Go appearing twice, are as 


.. follows: 





Bass, Bear Cage, Black, Blue Sister, 
Burnel, Choosey Susie, Cornwell, Cruel 
Garden, Dave, Drums, Duchess, Euro- 
pean Female, 5 Minutes, Fools Rush Out, 
Go Buddy Go (x 2), Golden Brown, 
Greenfield, Grip, Guitar, Hugh, In The 
Shadows, Jet, JJ, Keyboards, La Folie, 
London Lady, Mean to Me, Meninblack, 
Midnight Summer Dream, Mony Mony, 
Nice’n’Sleazy, No More Heroes, Nubiles, 
Nuclear Device, Old Codger, Paradise, 
Peaches, Pin Up, Rok It To The Moon, 
Shah Shah A Go Go, Shut Up, Straighten 
Out, Strange Little Girl, Tank, Tits, Top 
Secret, Ugly, Walk On By, Who Wants 
The World, Wired. 


We must just mention a letter we 
received from Katherine Annand from 
Welwyn Garden City, who said, “Did 
Pauline Anne Blenkiron have a thing 
about fish? Cod, bream and sole were all 
in the wordsearch. There were also a few 
things which I felt ought to have been 
song titles, like ‘Dreadnet Bug’, ‘Propup’ 
and ‘Badshut’, and some lovely words 
like ‘Pussnulls’, ‘Pudpic’ and ‘Hubhoos’.” 

You never know, Katherine, you may 
yet see some of the above appearing as 
Stranglers song titles. Let’s face it, they 
make only slightly less sense than 
Pawsher... s 

Maggie 
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HC: I’m sure that some strangled 
readers might have noticed that your 
name was linked to a photo-sessionforan 
album cover that never was for The 
Stranglers’ compilation album, The Col- 
lection. It said “Clothes by Jackie 
Castellano” or “Styled by Jackie Castel- 
lano”. What exactly does that mean? 

JC: A stylist - which I’m not - is 
FSfoyoote10) oLemnnyg oo WN2x21 e<M6) (0) 8 oY e\-yp Coy a2) OL 00) MB Coy 


advertising or whatever. The photogra- 
pher, or the art director, tells them what’s 
needed and they go off and get it. For that 
particular shoot, you asked me to get a 
black wool suit but then I found this 
amazing leather suit, and I rang and 
(evero <oUny atc oWAVonvemr-veCoNK=voCol=te Minho Mexcinnbated 
that instead. My job isn’t only styling, it’s 
being art director as well, because various 
artists don’t suit every photographer, and 
not every photographer suits every artist. 
So you have to try and find the right 
jo) eo) Koya zy 0) oz) ueemoy eVemny oLoKercvoll oy@boteaoyvimaers 
life in each personality. The same applies 
to make-up artists and hairdressers; but 
[Hove wovaci mg orvol-an core oka dicen cone Cole lopbtjr=vol roel 
band’s music, then you have to talk to 
[WeXcsoom com ebaXoMolrimeXonnmdeLenacierennat-ieats(s) Acc 
and go from there to choose the right 
photographer and all the rest of it. 

HC; And that’s the branch of the music 
business that you’re involved in? 

JC: Yes. 

HC: How long have you been involved in 
it? 

JC: For about two and a half years now. 
HC: Which bands have you worked with 
since starting off? 

Ol OF" ov) oly Mrs UN Mmobto ir We Coymroy aly CO) ag 
acts - like The Nolans. I was the one who 
changed their sweet image to the sexy, 
shimmering number - which nearly 
freaked their mother out completely - she 
Cero (6 0 alm el oz) Lente Lem O) olewontoyoolsvanmaaCeNmnyi2 a 
nice girls in tops and things, and the next 
moment they were in slit skirts. I also 
worked with Johnny Logan, a Eurovision 
winner, Dana, Bucks Fizz, Bardo... 

HC: God! A lot of very big MOR names. 
And what about Barbara Dickson? 

JC: Barbara was my first client. She was 
the one that started me off. 

HC: Really? How did that happen? 

CO OF) BH covzie@ olyundovaoroted ol davis o) oo} roseaq=ye) olcvat 
and got to know her socially. I went toa 
couple of her concerts, and the way she 
looked irritated me so much that I said to 
her, “Why don’t you exploit your own 
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potential?” She couldn’t see she had any, 
and she said, “Well, if you can see it, have 
a go at doing something about it.” At the 
isbooteus} o(ewobsQoursW acral har) eXoya mine ay Ava o) Coyetels) 
hair style, and she was wearing these 
men’s pinstripe suits. You've met Barbara 
- you know how totally wrong thatis. Sol 
started doing her stage clothes for her, 
then she signed up with CBS. She’d hada 
few photo-sessions where she’d ended up 


looking really awful, so when she signed 
up with CBS she refused to let anyone 
take her photograph. That put her record 
company into a bit of a panic, so I offered 
to help and told her I’d organise the 
F{=5-4<) (0) om 0) (ols OX =I 0} eo} Koyeaerct 0) oL=)amr- Dao mex=17 
the whole thing together. She knew I 
wasn’t going to make her look like an 
idiot - in fact, everyone was stunned by 
how good I made her look. They couldn’t 
believe it. So then I got a lot of MOR acts 
boxoseoW Ol ohoMmrey olo Umea co LUE=U I Avan of-10) 0) (2W=10) RO) 
hear about me, and that’s how it all 
started. ; 


“the first thing you 
have to do is to listen to 
a band’s music...”’ 


HC: So it was all done by word of mouth. 
I must admit I've never known so many 
artists to involve someone to such an 
extent. Apart from the actual musicians, 
it’s very hard for people involved in some 
other branch of the music business to 
gain an artist’s trust - because so many 
aspects of the business are riddled with 
con-men and leeches and people out to 
make a fast buck - very few people are 
really interested in an artist’s develop- 
ment. I think that it’s exceptional that 
you've managed to do what you've done - 
so many artists seem to havesuch faith in 
you — at least the ones I’ve talked to. I 
think that’s a great compliment to you 
and your work. 

JC: I think that part of the reason is that 
I spend so much time talking to the 
artists. Usually, when you’re working 
with an artist, their record company 


> wants everything done yesterday, so 


there’s no time to play games or to 
Los UES) ob ty ofex0y 0) (em Move ltcing=Uted oh matormnze bas meld) 


them from the very beginning. Talking to - 


them. is the most important thing, 
i (2) 


() 


/\-wm>)|-) tonne) a> @ i 





Photograph: Kathy Graham. 
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because it establishes a link, and when 
they begin to trust you everything else 
falls into place - the clothes and the 
covers. The more faith they have in you, 
the easier the work gets. The first job is 
always the hardest. 


**...when they begin to 
trust you everything 
else falls into place...” 


HC: What would you call what you do? 
JC: Art-style direction, I suppose. 

HC: So that covers art direction for a 
group or an artist. Moving on from those 
MOR artists on CBS, who have you been 
working with recently? 

JC: Well, I’ve moved away totally from 
the MOR people like Kiki - another one 
that I worked with. 

HC: Kiki Dee? 

JC: Yup. I find that visually I’ve moved 
too far away from MOR. I’ve been 
working with people like Hazel O’Connor, 
U2 - who are regular clients - Musical 
Youth and various people like that, who 
are all very different. Now that I can pick 
and choose the acts I want to work with, I 
don’t want a production line syndrome. I 
worked with Junior Griscombe and he 
was completely different, and all these 
people have their own niche, and they’re 
all very good in their respective fields, or 
there’s something very special about 
them, which gives you the incentive to 
carry on. 

HC: Well, while on the subject of 
specialists, you seem to have carved out a 
little niche of your own in the music 
business. I’ve never heard of anyone else 
doing the same thing. I think it’s 
something previously unheard of. You 
hear of bands getting involved with 
certain designers and getting their stage 
gear (I hate that phrase) from them, but to 
have an actual art director to look after 
the whole job and oversee the whole 
visual side is something very specialised. 
I think you’ve probably created a first in 
the business. 

JC: I think you're right. 

HC: Yeah - another first for strangled 
readers... 

JC: One of the problems when a band 
goes to a ‘proper’ designer to get their 
clothes is that they end up being a 
walking advertisement for the designer’s 
work. 

HC: Exactly. So you advise the artists on 
what to wear. Do you get all their clothes 
for them - do you choose their underpants? 
JC: I’ve been known to get their socks, 
but, as long as the public can’t see them, 
they get their own underpants. 

HC: Do you get all the clothes in 
London? 

JC: I get things from all over the place. It 
depends on what kind of band I’m 
working with. For some particular groups 
I can find a lot of stuff in Ken Market 


(High Street Kensington), but that’s 
getting very chi-chi now. I tend to gotoa 
few shops a lot, because I know the 
buyers’ taste and I know I can always 
find something special. They tend to bea 
year ahead of their time, and that’s the 
kind of thing I want if I’m working with 
an act. I always want something special 
or unusual - it doesn’t have to be glittery 
or amazing - just intrinsically wonderful 
in itself. 

HC: I switched on the television one day 
and saw Anne Murray on some American 
show - she looked absolutely terrible. 
There’s meant to be someone in Beverly 
Hills who does a lot of this designing and 
stuff, but whoever told her what to wear 
made her look ridiculous. She looked 
totally out of place in this horrible glittery 
thing with sequins, and it looked horrible, 
really terrible. 

JC: I always hope that when I’ve 
dressed a band they don’t look as if 
they’ve been dressed - not like Bucks Fizz 
or ABC or Imagination. I can’t stand to 
see them - especially Imagination in 
those gold lamé nappies that they wear - 
it drives me berserk! I feel that there’s 
such a gap in the English music scene 
between pantomime bands like Imagina- 
tion and Bucks Fizz, who appear in all 
this stupid stuff, and then what I call the 
‘real’ bands, where the music comes 
through first, not the way they look. 
Those are the sort of bands I like to work 
with. 

HC: Do you think the visual side of a 
band’s image has been more important 
since the new Romantic explosion - and 
do you think that’s a healthy thing? 


‘in a lot of cases 
preoccupation with 
appearance has 


detracted from the 
music.”’ 








JC: I think it’s gone a bit too far. It’s 
gone so far over the top now that there’s 
bound to be some kind of backlash, which 
will end up with people appreciating 
groups that look like human beings 
rather than like Mother Goose. I think 
that’s good. TV is such a powerful 
medium that it’s important for bands to 
look good, but in a lot of cases preoccupa- 
tion with appearance has detracted from 
the music. 

HC: You said you started doing this two 
and a half years ago. What did you do 
before that? 

JC: I used to be a model. That’s how I 
learnt about photography and make-up 
and hair. So when I started out I knew 
who the best photographers, make-up 
and hair people were. I used people like 
Clive Arrowsmith and David Bailey 
because I knew I could rely on them to do 
the right thing, but they cost so much that 
it got ridiculous. Now that I’m more 
confident I’m willing to try out new 
photographers. There’s so much new 
talent around, it’s very important to use 





























it, or photography could begin to stagnate 
as well. 

HC: That’s great. Have you tried any of 
this out in America? Are they interested 
over there? Is there any chance that you'll 
eventually be working in America because 
of all the different kinds of music over 
there? 

JC: I don’t know. I haven’t givenitmuch 
thought. I’m very much a creature of 
habit. Maybe I’ll go to America soon, but 
at the moment I’m getting work from the 
Japanese and the Italians. 

HC: So they’re approaching you? That’s 
very good. 

JC: That’s purely due to the odd fashion 
spread I do for magazines. I use that kind 
of thing to try out new photographers 
because when you're doing a shoot for 
someone like a record company you can’t 
afford to take chances. It always costs 
about £1,000 for the film, the hair, the 
make-up, photographer, and that’s apart 
from my fee. You have to be really careful. 
I'd like to go and check it out in America, 
because they certainly need it! Some of 
the covers that come over here ... and as 
you were saying about that woman ... I 
know exactly the kind of dress you mean - 
semi see-through, with sequins in strate- 
gic places... 








HC: That’s right. 

JC: ... and every single one of them from 
Cher to Helen Reddy all bought that dress 
- or something very similar. 

HC: That’s right - it’s getting clichéd ... 
So you're based in London, and that’s 
where you work most of the time? 

JC: That’s right. But I do get out to do 
some TVs when one of my regular clients 
is doing a network TV show. I tend to go 
with them because I want to have a look 
at the set and work out from there what 
would be the best kind of thing for them to 
wear. There are loads of hassles with 
things like sound checks, and it helps if 
their minds can be taken off one aspect of 
the operation. Then they can relax and 
get on with their bit. If I’ve been getting a 
band’s clothes together for a tour, I’ll 
probably go along and sit with the crowd 
the first or second night out to see how the 
whole thing is working, and whether 
anything needs changing. 

HC: How do you initially make contact 
with one of your clients? Are you 
approached by them? Or maybe by their 
manager? Or do you approach them? Do 
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they ring you up and say, “Look, we don’t 
know how to go about dressing ourselves, 
we need some advice,” or something like 
that? Or do you approach them and 
suggest something? 

JC: I’ve never approached a band myself. 
I’ve always been approached - either by 
them direct, or by their record company or 
by their manager. In most cases things 
are done by word of mouth. Take U2 for 
instance - I’d worked with Jane Kenna- 
way, who was produced by Steve Lilly- 
white, and he also happens to be U2’s 
producer. He was so knocked out with 
what I’d done with Jane that he told U2 
about me. They weren’t very keen to meet 


‘‘People tend to think 
that my job is always a 
case of dressing them 
up - most of the time 
it’s the other way 
round!” 


me, because they’re not the kind of people 
who are into dressing up. But as soon as 
they met me they realised I wasn’t going 
to put them into gold lamé jockstraps or 
whatever! People tend to think that my 
job is always a case of dressing them up - 
most of the time it’s the other way round! 
HC: You mean dressing them down? 
JC: That's right. But there was one band 
who didn’t like the idea. They were into 
wearing suits because, well, they were a 
group and it’s the smart thing to do... I 
thought they should be wearing sweat- 
shirts — something completely different 
— but finallly went along with what they 
wanted, but it just didn’t work at all. That 
was the last time I compromised. 

HC: Do you want to mention the name of 
the band? 

JC: Talk Talk. Or Duran Talk, Duran 
Talk. There’s not much difference. 

HC: Obviously you’ve been very success- 
ful over the last two years, and you must 
be very pleased with the way things are 
going. Is this how you want things to 
carry on? 

JC: Yes, it’s fantastic at the moment, 
because sometimes I like to do odd bits 
and pieces, like your album cover that 
never was. 

HC: Yeah, that was a great shame. 

JC: Yeah. I find that something really 
works well when you can see the whole 
thing through yourself. If you just do one 
bit, and somebody else does another you 
end up with this total mess, and when I 
have overall control I can see my vision 
through. It’s not money or anything. It’s 
just that you get this vision and you want 
to see it through to the end, and to see it 
either succeed or fail. That’s what gives 
you the satisfaction. Musical Youth were 
one of the bands that gave me total . 
control. 

HC: Power! 








JC: Yeah. 
HC: So you’re another power maniac! 
JC: No, but I’m for the good of the whole 
rather than just the individual. 

HC: Well, that’s what Hitler said. He 
wanted total control because he was sure 
that if he had it everything would turn out 
right. 

JC: Well, he was right for a few months, 
wasn’t he? 

HC: So we might have the third Anti- 
christ in our midst. 

JC: No, never. Though, actually, they do 
say that the next Christ is going to be 
Chinese. 

HC: That’s right - which is why I 
mentioned it. For those of you who are 
blind, Jackie is of Chinese extraction. Is 
that correct? 

JC: That’s right. 

HC: Are you from Polynesia? 

JC: No, I’m half Chinese and half 
English. 

HC: Now that things are going so well, 
you must be full of confidence for the 
future. Have you got any plans, or any 
projects you'd like to do? 

JC: I’ve got a couple of things in mind. 
I'd like to set up a kind of art studio, like a 
mini record company, where you have a 
really good promotions man, a really 
good press officer, and an art department, 
so that people could come in with an 
album they’d produced, and we could do 
the rest - plugging, packaging... 

HC: I see - no big long term deals. 

JC: Exactly. They’d pay us a fee. That 
would help so many bands, because they 
wouldn’t have to sign away years of their 
lives. Either we’d get a percentage or a 
small fee, and I think that would be 
brilliant. 

HC: That’s a good idea. I don’t think 
anyone’s done it before. Anything else? 
JC: ’'d like to do a sort of radio 
programme about fashion, with inter- 
views with people about how they got 
started in their particular business - 
producers, musicians, actors, with a spot 
for new comedians, new bands ... very 
much like a magazine. 

HC: An audio magazine? 

JC: Exactly. 

HC: There was one of those called SFX, 
but I listened to a couple of them and they 
sounded like a long continuous advert. 
JC: I think Id like to set it up with a 
radio station. I don’t think I could commit 
myself to more than an hour a week. I’m 
doing something similar on a small scale 
with Radio Tees. I do a spot with them 
once a month on clubs, new bands, 
fashion from London. I mentioned bands 
like The Pale Fountains months before 
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Art Direction by Jackie Castellano 


they got any press. They’ve been in NME, 
and they’ve got a huge deal now, and it’s 
that kind of thing I’m interested in as 
well, because my main passions in life 
have always been music and fashion. It’s 
wonderful that I can combine the two. 
HC: Have you ever seen strangled the 
magazine this is going into? 

JC: Yes, I have indeed. 

HC: Weil, you don’t have to be sycophan- 
tic now ... what do you think of it? 

JC: I think it’s really good. You’ve got 
good interviews with interesting people. 
In the last issue I saw - I think it was 
called Feline - you had George Melly, and 
you've had Lindsey Clennell, and I 
remember he said that you can’t expecta 
band to do everything - make music and 
do covers and videos as well. Everybody 
has to have their own separate function. 
Most fanzines talk about the band, which 
is very narcissistic. I think any band has 
a responsibility to their fans, to tell them 
about the people they admire, as you did 
in your article about George Melly. You 
obviously like him very much. Fans 
should also be told about things that 
interest you - like the article on, is it 
Stuart Sutcliffe? 

HC: Yes, Stuart Sutcliffe - the Beatle 
that never was. 

JC: Right, andI think that’s really good. 
I like strangled - and it’s so well 
produced. 

HC: Good; at the moment it’s just a non- 
profit making outfit, which just about 
covers the cost of its own production. It’s 
a sideline for the information service - so 
for all you people who buy it for 70p and 
think that’s a lot - well, there’s no profit 
involved at all - yet. 

JC: Right. I know it costs an enormous 
amount of money to produce a magazine. 
Your fans would be surprised at how 
much. 

HC: Thanks very much for talking to us, 
Jackie. All the best for the future. I hope 
you get all the things you want to do off 
the ground, because it would obviously be 
a boost to the music industry. 

JC: Right. And when I set up this mini 
record company I shall expect The 
Stranglers to be my first clients! 


EDITORIAL NOTE 


Since this interview was recorded, Jackie 
Castellano has formed the Empire, a 
group of very talented people whose 
artistic talents range from theatrical 
design, to hair styling, jewellery creation 
and photography. Between them they 
have worked with video and record 
companies, theatrical productions, major 
fashion shows and top names in pop 
music in the UK, Europe and America. 


t is incredible how quickly new 
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in Part Two we told you about the 
existence of the London Ladies bootleg 
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a fourth edition. But since then we have 
had full confirmation that no less than 
another eight bootlegs and unofficial 
recordings have emerged in as many 
weeks. The reason for this rather worrying 
epidemic. (well, it’s disturbing for the 
JoFeboXoUrevaoUAatsrbup xcieroy uo Mero) auy orbehvanvim Loney ele 
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loophole in the law was recently uncov- 
ered, and, as a result, a number of 
bootleggers are taking advantage of it. 
The loophole first came to light about 
three months ago when a prominent 
bootlegger was prosecuted by the BPI 
(CSS ut ats) ole eg o Coy oVoyeg eo) ob Comm baYcinhavin:) mmrev o(G le 
thanks to his skilful defence, succeeded in 
winning the case. The news spread fast 
and subsequent prosecutions by the BPI 
came to a similar conclusion. This new 
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challenge has rendered the BPI virtually 
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little anyone can do to stop bootlegging. 

' Bootlegs have always been one of the 
greatest enigmas of the recording indus- 
try. In the past, artists, record companies 
and publishers alike have displayed 
conflicting views on the subject and 
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against bootlegging. Recently certain 
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have even openly condoned their exist- 
ence saying that they don’t really deprive 
anyone of royalties, being as they are 
mainly live recordings which wouldn’t 
have been used anyway and, if anything, 
help to stimulate a wider interest. This 
could be true if bootlegging were confined 
to a modest level, but that is not always 
the case, as other artists have discovered. 
At’ one point Bob Dylan and Bruce 
Springsteen were being bootlegged to 
such an extent that illegal recordings 





were actually outselling their official 
releases! 

Another frequently held view is that 
bootlegs can be regarded as a status 
symbol and the more there are in 
existence, the more popular are the bands 
or artists concerned. After all, bootlegs 
are only saleable as long as a market 
exists. That said, the situation reflects 
well on The Stranglers. Not many bands 
can boast nine bootleg records, with 
reliable information that there are still 
more to come. But potential bootleggers 
be warned: The Stranglers do not share 
the views of Motorhead and their ilk, and 
are already taking steps to counter the 
current outbreak of illegal recordings: 

One of the hazards of buying 
bootlegs is that as a consumer you have 
absolutely no rights whatsoever. You are 
not able to hear the record before you buy 
it, and you cannot return it to the shop 
should it be faulty (well, you can try but 
you re likely to be told where you can stick 


Bootlegs and 
Miscellaneous 

by Chris Twomey 

& Nik 

it). Also, because they’re illegal to make 
and sell, they’re also illegal to own. This 
means (though admittedly it’s very 
unlikely to happen) you could have them 
confiscated and then be charged for 
possession. Hither way, if you should 
come across one of these setbacks, the 
chances are somebody will be smirking 
away with between £10 and £15 of your 
money and you won't be abletodoa thing 
about it. Furthermore, quite honestly 
bootlegs are not much fun to listen to on 
the whole, and have a mittimal purpose to 
anyone other than the serious collector. It 
would, for instance, take someone with 
great resilience and an extremely dodgy 
sense of hearing to sit down and listen to 
an entire bootleg collection in one 
evening! 

The quality of reproduction varies 
enormously throughout the Stranglers 
bootlegs, but of the seven concert record- 
ings (there are also two interview records) 
nothing comes within spitting distance of 
X Cert, which itself was hardly a 
breakthrough in the history of live 
recordings. Although it would be unethi- 
cal of us to recommend a bootleg, we can 
at least label the lesser of the seven little 
evils. These will be marked by skull and 
crossbones: & denoting the product is 
listenable, & & that it should be heard 
by the very dedicated only, and * & & 
that itis a nasty piece of work. 


LONDON LADIES & 
Recorded at the Roundhouse, London. 
November 1977. 


The original bootleg album which 
has now extended to a fourth edition. 


Number One: Actually titled Live At 
The Roundhouse. Came in a plain 
cardboard sleeve with a pink paper 
insert. Track listing believed to be same 
as Number Two. 


Number Two: Has a proper picture 
sleeve (see illustration in strangled 14 
showing band on front and track list on 
loyeto 9 


Side One: Dead Ringer*, Sometimes, 
Dagenham Dave, Hanging Around***, 
Bitching**, Burning Up Time. 


Side Two: Straighten Out***, I Feel Like 
A Wog**, Something Better Change****, 
London Lady, Peaches. 


Number Three: Different sleeve: Gold 
raven on white background and corrected 
track listing on back. Burning Up Time 
moves from end of Side One to beginning 
of Side Two. 


Number Four: Identical to Number 
Three except sleeve which is blue on 
white instead of gold on white. 


* although it appears is not mentioned on 
sleeve 

** renamed Veins and East End Studs onsleeve 
*** misspelt Hangin’ Around and Straiten Out 
**** abbreviated to Something Better 
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THE REQUEST SHOW 
Live Recordings 1977-1983 


Pressed on transparent red vinyl. 
Front of sleeve very similar to 12” version 
of Paradise. Back gives track listing and 
photo which appeared on cover of the 
French strangled magazine. Back cover 
also states “Made in Sweden” and “For 
Promotional Use Only”. The label, how- 
ever, shows clearly that it was pressed in 
Germany. Twelve tracks in all including 
an excellent version of Thrown Away and 
a truly awful lavatory recording of 
Duchess. Strange Little Girl, which was 
recorded at Chippenham on the last tour, 
could best be described as a ‘cockuptail’ 
version. The record also features a 
‘mystery’ hard rock track at the end of 
Side Two (not credited on sleeve). Who- 
ever it is, rest assured it certainly isn’t 
The Stranglers! 


Side One: Nuclear Device, Genetix, 
Choosey Susie, Thrown Away, Tank, 
Duchess. 


Side Two: Nubiles, Down In The Sewer, 
No More Heroes, Peasant In The Big 
Shitty, Who Wants The World, Strange 
Little Girl. 


THE TAMING OF THE HUGH: 
VOLUME ONE & 

Live at Poole Arts Centre, 30 January 
1983. 


Rather like a clever cat burglar, you 
can’t help admiring a conman when he 
does his job well. This one takes the prize 
for its imaginative title and superior 
sleeve. The front cover shows Hugh and 
(half of) Dave in action, circa 1977, the 
back a picture of JJ being rescued from 
marauding fans by a group of Hell’s 
Angels, presumably at the same gig. The 
bootlegger seems to have a strange 
fixation with Hugh though, for apart 
from the title, the label refers to the band 
as ‘Hugh’s Heroes’. The record features 
half the set, exactly in the order in which 
it was played during the Feline tour. 
There are no fadeouts or edits, except at 
the beginning and end of each side, so 
pauses for guitar tuning and talking to 
the crowd are all included. Features good 
recordings of Who Wants The World and 
Never Say Goodbye, but a disappointing 
version of No More Heroes. JLNOE is 
wrongly labelled as appearing at the end 
of Side A. The bootleggers call themselves 
‘Herd Recordings’. 


Side A: Nuclear Device, Toiler On The 
Sea, Ships That Pass In The Night, It’s A 
Small World. 


Side B: JLNOE, No More Heroes, Who 
Wants The World, Never Say Goodbye, 
Baroque Bordello. 


As the slogan ‘Volume One’ omi- 
nously suggests, there is also a Volume 
Two knocking around. We are not in 
possession of this particular item, which 
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have had confirmation that it exists. All 
we really know is that the cover is 
identical to Volume One (except for the 
appropriate word changes), but it is not 
put together by the same people. 


Tracks are: Golden Brown, Princess of 
the Street, Midnight Summer Dream, 
European Female, Tramp, The Raven, 
Duchess, London Lady, Down In The 
Sewer (preceded by Bring On The 
Nubiles). General sound quality is rum- 
oured to be & & 
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LET US INTRODUCE YOU TO THE 
STRANGLERS & & & 

Live at Birmingham Odeon, 3 February 
1983. 


From the sleeve down to the duff 
pressing this item is a bad joke. The front 
cover is red with a recent group photo 
arranged dead centre. The back is a 
mimic of the IRS American album, 
Stranglers IV. Although recorded at 
Birmingham, the record was pressed in 
Italy, and should be dispatched right 
back there. She sleeve claims it is 
‘produced by the Envelope Brothers for 
Metro Records Tapes and Filmworks’, 
but that can all be taken with a pinch of 
salt. The presentation is in every way 
grubby: there are no printed labels, and 
most of the sleeves are creased and 
smudged. But what really got our backs 
up was the sleeve’s claim that the bootleg 
contains an unreleased studio track, 
Strangled, said to have been recorded in 
June 1979. Needless to say it does not 
appear, but that hasn’t stopped several 
people being misled into buying it! Asa 
means of selling copies of the ghastly 
thing it’s thoroughly dishonest, but what 
else can you expect from a bootlegger? Let 
Us Introduce This Record To The Nearest 
Wastepaper Bin... 


Side One: Ships That Pass In The Night, 
It’s A Small World, JLNOE*, No More 
Heroes, Who Wants The World. 


Side Two: Never Say Goodbye, Princess 
Of The Street, Midnight Summer Dream, 
European Female. 


THE MEN THEY LOVE TO HATE 
Live at Ipswich Gaumont 1981** -@ & 
La Folie tour. 


Not a particularly good recording, 
but at least it features a more interesting 
range of tracks than most of the other 
bootlegs. Comes in three different vinyl 
colours - black, orange and green. Fairly 












drab sleeve, on the front of which is a 
silhouette of the band a la Black And 
White cover. Back gives track order. The 
in-between-songs chat with Hugh and the 
crowd includes a quick plug for a pro- 
CND album on which The Stranglers 
appear. 


Side One: Waltz In Black, Down In The 
Sewer, JLNOE, Second Coming, Non 
Stop, The Man They Love To Hate***. 


Side Two: Golden Brown, How To Find 
True Love And Happiness, Tank, Let Me 
Introduce You To The Family, Tramp, 
The Raven, Nuclear Device***. 


* misspelt ‘Just Like Nothing On Heart’ on 
sleeve 

** although the sleeve actually states it’s a 
recording of the 1981 gig, it is in fact the 1982 
show 

*** misspelt ‘The Men They Love To Hate’ and 
‘Nucular Device’ 


SECRET (BROWNED SEASONED 
AND THICKENED) & & & 


Live at The Verulam Arms, Watford, 14 
February 1983. 


Definitely the worst of the batch. The 
least said about it the better. Comes in 
plain white paper bag with plain white 
label. Yellow insert included giving track 
list and three small pointless pictures of 
Hugh. Recording and pressing both 
atrocious. The sound conjures up images 
of someone in Uruguay trying to tune into 
a Radio One In Concert programme. 
Cheaper than most with an average 
selling price of £8, but that still doesn’t 
prevent it from being an utter rip-off. 


Side One: Nuclear Device, Toiler On The 
Sea*, Ships That Pass In The Night, It’s 
A Small World, JLNOE. 


Side Two: No More Heroes, Who Wants 
The World, Never Say Goodbye, Baroque 
Bordello, Golden Brown, Princess Of The 
Street. 


* misspelt ‘Boiler Of The Sea’ 


There are also two other unofficial 
recordings available, neither of which 
feature Stranglers music, but both include 
the same interview with Jean-Jacques 
which took place the week The Gospel 
According To The Meninblack hit the 
charts in February 1981. The first of these 
to emerge came on a 12” record which 
featured interviews with Paul Weller and 
Bruce Foxton of The Jam on one side, and 
an interview with JJ in'two parts on the 
other. Subjects that come under discus- 
sion are the Nice Affair and the Menin- 


black. The record itself comes in a plain 
white cardboard sleeve and has a plain 
white label. Inside a typed insert explains 
that “480 copies of this recording have 
been manufactured for distribution to 
Hospital Radio Stations”. If this is in fact 
true, evidently a large number of the 
records never reached their intended 
destination, for many collectors have 
managed to obtain copies. Again, apart 
from being a collector’s item, the record 
has little practical use (except maybe to 
show how eloquent JJ is compared with 
Paul Weller). Like those comedy LPs 
people buy, once you’ve played it you’re 
unlikely to want to hear it again. 


More recently, Adrians Records of 
Wickford in Essex transposed the inter- 
view onto a special limited edition 7’ 
picture disc which features a picture of 
Jean-Jacques on one side and one of 
Hugh on the other. A similar picture disc 
has also been produced featuring the 
Paul Weller/Bruce Foxton interviews. 
Neither of these picture discs, nor the 
‘Hospital Radio’ disc, can really be called 
‘bootlegs’ since they do not contain any 
music and are therefore not infringing 
upon the copyright laws. Adrians them- 
selves also state this in their advertise- 
ment and claim “the pressing is limited to 
only 1200, so these are bound to become 
rare collector’s items.” This may be so, 
but at £4.99 a throw it’s hardly great 
value for money. 


Judging by the enthusiastic response 
which we received to the first two parts of 
our article, we have obviously touched on 
a subject which is of interest to a great 
number of strangled readers. Although 
we've been getting a number of letters 
which cannot be embodied in the article 
because strictly speaking the records 
concerned are not rarities, it is astonish- 
ing how many minor variations evidently 
exist to nearly all official Stranglers 
releases. Perhaps this particular topic 
can be properly explored in a future 
article. strangled would like to thank 
everyone who took the trouble to write in 
with their observations and hope they 
will continue to do so should anything 
else of interest come to their attention. 
For the moment we would like to 
concentrate on some of the more unusual 
items we have been told about - most of 
which are obviously very rare. For 
instance, did you know there is a Russian 
version of Tank? Or that some copies of 
Nosferatu came with accompanying 
‘moth’ stickers and postcards? Read on... 


RECORD SLEEVES AND LABELS 


Several people have reminded us 
about the limited edition ‘79p’ sleeve to 
Who Wants The World, by asking if it is 
rare. The answer is no, but funnily 
enough the ordinary sleeve (ie without 
the red stripe in one corner) is fairly 
scarce. The ‘79p’ special offer was a 








record company ploy to help stimulate 
early sales of the single - which went on 
to chart at No 39 - but unfortunately the 
record nose-dived quite quickly so nearly 
all the early sales were at the special 
price. On the other hand, not many were 
sold at the full price, which just goes to 
show that limited editions aren’t neces- 
sarily as limited as unlimited editions! 

Sometimes, however, sleeves can 
become limited by accident, as was the 
case with the illustrated inner sleeve to 
The Raven, as Paul Beetham from 
Braunton in Devon told us, “The original 
inner sleeve had a sketch by artist Larry 
Pickering to illustrate the track Nuclear 
Device. This sketch was apparently used 
without his permission. Pickering was 
sufficiently upset to instruct UA that no 
further albums were to be released until 
the illustration had been removed. This 
was then taken care of. I have a copy of 
one with and one without. I believe the 
original with the illustration is a collec- 
tor’s item.” This is true. 

Another scarcity seems to have 
cropped up on No More Heroes without 
being noticed until now. Some of the 
earlier issues of the single were released 
with a ‘wreath’ label on one side and the 
standard red and white UA label on the 
other. No-one can tell us why or how this 
came about, but records labelled in this 
way appear to be few and far between. 

A number of misspellings have also 
come to light. For example, some copies of 
No More Heroes have ‘No More Stheroes’ 
printed on the label indicating the printer 
was probably drunk at the time. The 
cocktail version of Bring On The Nubiles 
is sometimes spelt ‘Bring On The Nublies’, 
and on the Italian import of Black And 
White there’s hardly a word spelt correct- 
ly. “The back of the outer cover has the 
track titles printed in the wrong playing 
order,” wrote A Thompson from Birming- 
ham. “On the inner sleeve the lyrics are 
again printed in the wrong playing order, 
with several word omissions on several 
tracks. Printed on the central disc of the 
record there are more absurd misprints 
such as “Toilet On The Sea’. All this is 
accompanied by what I am told is some 
sort of Italian export stamp.” 

Another Black And White import, 
this time the American A & M edition, 
was also mishandled, as Tim Saywell 
from Haverford West in Pembrokeshire 
observed, “As you know, the inner sleeve 
features the lyrics to the LP. The British 
edition has the ‘white’ side’s lyrics 
printed in black on a white background 
and vice versa on the ‘black’ side. 
However, the US liner sleeve is the other 
way round altogether!” Derek Paterson of 


Coatbridge acquired a rather gay version 
of the Japanese six-track EP, or so it 
would seem. Instead of Don’t Bring 
Harry, his sleeve lists a song called ‘Don’t 
Bring Happy’?! 


RARE RECORDINGS AND TEST 
PRESSINGS 


Perhaps the most bizarre letter we 
received came from Mick Murphy in 
Glasgow who plays with a band called 
Ivory Towers. He told us, “We have in our 
possession a Russian recording of Tank. 
On the other side is what sounds like anti- 
Western propaganda. We approached JJ 
with it and he said we were trying to con 
him, but it’s not so.“ We invited Mick to 
elaborate on the subject but to no avail. 
We can only presume for the time being 
that JJ was correct and this is all a wind- 
up. We’re more than willing to be proved 
wrong, however. 

Meanwhile there are plenty of other 
items whose existence has been confir- 
med. Robert Emms from Tyne and Wear 
told us about an extended version of Grip 
(backed with London Lady) he acquired 
as a Dutch import (Cat No 5C 006 - 
98735). The difference comes at the end 
during the playout which is extended for 
several seconds longer than on standard 
versions. The same extended version also 
appears on the Japanese import album 
Street Music. 

In Part One of this series we 
mentioned that an original Peaches 
picture sleeve had recently been sold at 
an auction for £86. We have since had 
more information on the subject from 
David Atkinson of Cheltenham, Glouces- 
tershire. He said, “You mentioned it was 
impossible to guess how many of the 
original Peaches picture covers managed 
to escape. Recently, whilst phoning 
around a few numbers about Stranglers 
rarities, I phoned up a bloke who 
happened to have been working as a 
promotional representative for United 
Artists. He said that he and another bloke 
were the ones who had to destroy the 
copies of the sleeve. He said he managed 
to keep four copies and has only sold one 
of them. It is unlikely that many more 
than this managed to ‘slip the net’. He 
estimates that at most 10 copies of the 
sleeve may be in existence and the rest 
went into keeping the heating bills of the 
UA furnace down.” 

Information has also come to us that 
the same shop (in Glasgow) which held 
that particular auction also sold a 10” 
acetate of Who Wants The World. It 
fetched £52. Another acetate, this time of 
JJ’s Girl From The Snow Country, was 
also sold for £50. 

Talking of acetates, John Bennett 
from Wednesbury, West Midlands, has in 
his possession an acetate recording of 
The Stranglers live at Battersea Park, of 
which there are probably only ten in 
existence. He also has an acetate of The 
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Raven with the words ‘Portland Record- 
ing Studios Ltd’ printed on the label. We 
have heard that one or two acetates of the 
legendary November 1977 gig at the Hope 
and Anchor are currently in circulation 
as well. And someone calling himself 
simply ‘Jeff’ (from we know not where) 
owns two rather interesting white labelled 
test pressings. They are both 12” single- 
sided discs featuring Bear Cage on one 
and Shah Shah A Go Go on the other. 
So far we have completely ignored 
cassette recordings which, on the whole, 
are just copies of vinyl recordings. We 
now understand, though, that this is not 
always the case. For instance, the Live At 
The Roundhouse bootleg is also available 
on cassette, with an extra track - No More 
Heroes - included on the first side. We’ve 
also had another letter from Robert 
Emms telling us that he is in possession 
of a cassette demonstration recording of 
The Gospel According To The Menin- 
black which contains no less than five 
mixes that are very different from the 
standard releases. Robert wrote, “They 
are: 1. Freezer, an instrumental which 
later formed the Manna Machine track I 
would guess, because it’s practically the 
same as Manna (except has no words); 2. 
Who Wants The World, the introduction 
is played eight times instead of four; 3. 
Second Coming, is as you described it in 
the last part of your article; 4. Thrown 
Away, an excellent mix. The keyboards 
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sound different and much better than the 
official release. JJ’s voice also sounds 
deeper; 5. Hallow To Our Men, the 
keyboards are different, especially on the 
long introduction.” 

We have also been told of several 
cassette bootlegs, but these are far too 
numerous to mention and usually don’t 
exist in quantities of more than ten at a 
time. 


MISPRESSINGS 


We have now got three more mispres- 
sings to add to the list. Mark Easdown 
from Chatham, Kent, has written in to 
say, “I am in possession of a No More 
Heroes LP which, instead of The Strang- 
lers on Side Two, has what sounds to me 
like an American contemporary group.” 
Perhaps someone with the same item can 
identify this group? So far we’ve only had 
one letter on this. Several people, on the 
other hand, have told us about The 
Vapours’ Turning Japanese mispress. 
On a few hundred copies the proposed B 
side Here Comes The Judge has gone 
missing and The Strangs’ Shah Shah A 
Go Go takes its place. 


(a) (left to right) Belgian ‘5 minutes’ sleeve 
(b) British original ‘Peaches’ pic sleeve 

(c) German ‘Nice’n’Sleazy’ sleeve 

(d) Dutch ‘Peaches’ sleeve. 

(e) Spanish ‘Golden Brown’ sleeve. 

Sticker bears legend 

: ‘Numero 1 en Inglaterra’ (lies!) 








Last but not least, we’ve had infor- 
mation from Julie Martin of Rishton, 
Lancs, and Derek Elmore and Andy 
Bardley from Stevenage, that a mispres- 
sing of Nice’n’Sleazy exists. The B side 
features two different tracks instead of 
Shut Up. 

One of these has been identified as 
ex-Radio One DJ Paul Burnett introduc- 
ing a Bonzo Dog Doo Dah Band track on 
his old ‘Fun At One’ slot, the other we are 
not sure about but Derek Elmore thinks it 
sounds like John Dowie (whoever he may 
be). More information on this item would 
be welcomed. 

Finally we have been told by Tim 
Saywell about one other rarity which is 
rather difficult to categorise. It concerns 
the promokit which was issued with most 
promotional copies of Nosferatu. Inside 
these came a little polythene bag of 
assorted goodies such as two moth 
stickers, a picture postcard of the sleeve, a 
large glossy black and white photograph 
of Hugh, and 2 large red sheets which 
read like a ‘programme’ for the record. 
Perhaps it ought to be filed under ‘Drak 
Pak’. Keep those letters coming... 


We were very disappointed, as we’re sure 
most of you were, with the reproduction of 
the photograph which accompanied Part 
One of this article in strangled 13. Not 
only was it chopped about with sleeves 
appearing upside down (!), but the 
captions were also omitted. So for all of 
you who were wondering what those 
sleeves were, and what they really look 
like, we’re giving you a second chance. 


Editor 





Photograph: Peter Harding 


n terms of an all-round experience, 


going to a Stranglers concert has 

become something of a multi-cultur- 

al experience of late. Look at it this 

way: in the past we have been treat- 
ed (though some may say subjected) to 
an assortment of acts including ballet 
dancers, strippers, comedians and barb- 
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array of support bands, both excellent 
and appalling. Recently, during the 
Feline tour, this penchant for the uncon- 
ventional was in evidence once again 
when the band invited Nik Malham to 
‘guést with them. To say he is a man of 
many talents may be something of a 
cliché, but it’s exactly what he is. Photo- 
Faiz o) ov Cem ooore (<) Ure¥eoursi #20 a\o bab oWa\e1K0) aml exe oz Vs} 
appeared in such TV and film produc- 
tions as The Churchills, Victor Victoria, 
Heaven's Gate and Return of the Jedi. 
His stage act, on the other hand, em- 
braces a number of unlikely images and 
routines. Chris Twomey picks up the 
pieces... 
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CT: | suppose to many thousands of 
Stranglers fans, you are the guy that dared to 
face them on the Feline tour with that very 
unusual support act. First of all, do you 
describe yourself as a tap dancer, because 
that's how you were billed? 


NM: Tap dancing is one of the things I 
do in my act. I tend to eall it an Electric 
Music Hall act because I draw on a lot of 
Music Hall and Vaudeville and try to 
bring it up to the Eighties. But because I 
do three or four bits of tap in my act 
everyone concentrates on that. also play 
the spoons! 


CT: Yes. | noticed. Are these skills you had to 
licliamielacg 


NM: When I was a kid I danced. My 
mother sent me to Ballet School when I 
was three, and I made my stage debut at 
the age of four in Teddy Bears’ Picnic as 
Baby Bear! Then I stopped dancing when 
I was about eight and took up drumming. 
IT was a drummer in rock bands for quite a 
few years. 


NIK MALHAM 


CT: What were they called? 


NM: You wouldn’t know them. One of 
the last bands was a little group in 
London called Ripper that had a small 

_ New Wave cult following in 1977. Then I 
went out to the States to join a Mid- 
Western band called Secrets. It was one of 
those things that all went wrong, and I 
came back. I thought, “From now on I’m 
going to do whatever I feel like,” and I 
wrote a list of everything that interested 
me. Tap dancing was at the top. So I 
started to train in tap and J did some more 
ballet and a few other forms of dancing. 
CT: It must have been quite a challenge 
going out and facing a Stranglers audience 
with this kind of thing. How did you feel they 
reacted towards you? 


NM: The first night was very strange; 
FeTe1A DOV Ob Ke) OLE) oXc10 OD DolM oxercy meV OLe Mn abovem rotolo) 
an act wasn’t easy. It was a feeling I’d 
never had before. But after the first few 
Cc eUrcrsw Mid obbol <enuZornoul obolomoymexoymrevwonvbatolr-bavol 
I got to know quite a few of the kids that 
were travelling. What I used to find at a 
few of the dates early on was that kids 
would come up-to me and they’d say, “We 
don’t know what you were doing last 
Tos oh a OLUL AMY eM weyeU UAiarcTob ooDbu=niZolvim olsversBDTA{= 
NOLO Uae oxo) are Ws Ko) mo} as Yona CMnoMoloMdat-tmbolbedoyela 
of-us.” I think once they understood what 
was going on they started to like it. 


COs Wa lo\ ine (om ZolUManrelarcle(on oneteinola (aren (OlUlallal 
the first place? 


IN f\) Ce Giatexoy are amo) oo) oCeMmers UU UC) acm oLoymonboled 
telling me to contact TBA*. So I did, and 
they said they’d heard all about me and 
were quite interested in my act - would I 
take some publicity over? The next day I 
FXO} rss 0) YO) oLeMereUU aU) eb aye@ooCen non oyu borcarsM rey olen 
I think it was around the middle of the 
week. The guys said, “We'll let you know 
‘over the weekend whether you've got it. 
AYs'eup ems Cofo) sau oar Ure Conyers (elec Un els@ es VANE 
because I sat watching the band on The 
Tube thinking, “I don’t believe this is 
happening.” But sure enough, I gota call 
on the Monday morning to say I was 
starting the tour on the Friday. 


CT: Did you have any reservations about it? 


NM: I didn't know what a Stranglers 
audience was like. I suppose because it 
happened so quickly I didn’t have any 
time to think about the implications. | 
suddenly realised I had to get my hotels 
sorted out, new costumes and things. I 
just had so much work to do in that week 
idotaten MobCobommarehycwe Wo okevorecncomdob vol carl oroivig 
it. | knew it was going to be one hell of an 
experience though. 


(Oj UIE STohyolUKelfolr=l|hia\exer=lccisyolphint=y =1aitisian Cela 


Was that it, or did they take you elsewhere? 


. NM: I went to Holland with them, and I 


did France as well. They’d asked me to do 
New York later on,. but I had cock-ups 
with permits and things so I couldn't go. 


CT: Do you always use the same routine in 
Nielviar\e) a 

NM: Yes I do, but I’m trying to change it 
at the moment. I’m possibly getting two 
* The tour agent 
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ladies to work with me now to do backing 
vocals and dance routines. I wanttoadda 
bit of glamour, which I can’t do, but the 
girls will. A bit of leg, you know! 


CT: Were there any incidents on the tour that 
struck you as amusing or perhaps unpleasant? 


NM: I got hit on the face with a 50p piece 
which I didn’t like - I think that was in 
Poole. There were so many. Leeds 
University was brilliant - I went down to 
the crash barrier and they tried to pull me 
into the audience. I also bust my flies on 
stage there, which went down a bomb. 
My brother was there and thought it was 
part of the act! Birmingham Odeon 
stands out: the first night I was getting a 
lot of static and getting spat at and stuff, 
so I made a few comments. There was one 
guy who just kept licking his lips, so I 
said, “Can we have a spotlight on this 
guy?” I got hold of my zip and I said, 
“Ladies and gentlemen, can you believe 
it, we’ve got a guy here who’s going to 
give me a blow job.” The audience 
cracked up. The next night the same 
people were in the front row and I 
thought, “This is it, ’m going to get 
crucified.” But they were with me all the 
way, and when I had finished they were 
banging on the stage asking for more. 


CT: You did actually notice a following 
building up? 


NM: Oh yes. Once we got into the tour I 
started going down really well and people 
would be shouting for different numbers. 
Like there was Gorillas and Rock Around 
The Clock which seemed to be favourites. 
Also, because I did the tour by train, I 
travelled with a lot of the fans. It was 
great because I got to know them. They’d 
say, “We'll be down the front tonight, 
Nik, we'll be shouting for you.” 


CT: Did you know much about The Strang- 
lers before you did the tour? 


NM: I saw The Stranglers before Pea- 
ches had even come out. I saw them at the 
Nashville - I used to live round there. I 
think they just had a 100-watt PA at that 
time. It must have been late ’76, early ’77. 
That was the only time I’d seen them, but 
Td heard all their records. 
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CT: How does an act like yours progress? 
Will it always be on this level or do you have 
greater ambitions? 


NM: I suppose one of my ambitions is to 
put together a mini Busby Berkeley type 
act. Adding two girls is on the way, but I’d 
like to have about six girls and back 
projection, maybe using clips from Busby 
Berkeley films. Because I’m a drummer 
I’m going to do a number where I’ll be 
doing a tap routine, then go into a drum 
solo. I want to draw on more things. I’d 
like eventually to have my own show. 
One of my songs is called You’re the One 
and it got played on about six radio 
stations when we were on the tour, and 
I’m trying to get it out as a single. 


“If people ask me what 
I’ve done and I say ‘I’ve 
toured with The 
Stranglers’ they go, 
‘You what!” 


CT: | remember you saying you hoped JJ 
would produce it. 


NM: Unfortunately I haven’t been in 
contact with him to talk about it since the 
tour. But I still hope to go up for that. 


CT: Was the atmosphere much different on 
the Continent? 


NM: I went down very well in Holland 
and also in some places in France. Paris 
was a bit rough, a bit hairy. The night I 
had some trouble in Paris, funnily 
enough, JJ ended up in the audience 
having a little scuffle. I had a bit of static 
on the first night there so right at the end 
of my act I said, “Paris, I’ve got one more 
thing to say to you” and I started to sing 
Rule Britannia. The audience didn’t 
know what the hell I was doing. When I 
got backstage JJ said, “What a wind-up, 
what did you do that for?” And the 
roadies were going, “I hope you realise 
we're here tomorrow night as well.” I 
think the one thing that really stands out 
about the tour for me is the way the road 
crew and the band treated me. It was like 





everyone became big brother to me. The 
band were always really encouraging. 


CT: Were you surprised by that? 


NM: Yes, I was, because I’d supported 
small bands and I’d had such static you 
wouldn’t believe it. Most of them give the 
impression they don’t want to know you. 
The irony was they were nothing, but 
they treated me as if they were huge stars. 


CT: And it’s ironic considering The Stranglers 
have a reputation for being obstreperous... 


NM: When I came back from the tour I 
was trying to get a record contract. I 
phoned one record company and told 
them I’d just done a tour with The 
Stranglers and they said, “Did they lock 
you up in a dressing room or set fire to you 
or something?” It was all this kind of 
attitude. I said, “Being honest, they’re the 
nicest people I’ve ever worked with.” This 
guy didn’t want to know after that. But I 
got the feeling that if I’d said, “They were 
such bastards, they gave me a really hard 
time,” I would have got a whole symp- 
athy trip. I suppose I’m quite an honest 
person and I couldn’t do that. 


CT: How much of your act relies on ad libs? 


NM: Not a lot really. On the tour I ad 
libbed possibly more than I’ve ad libbed 
in any of my other shows, just for quips. 
I'd find quips that would work so I’d keep 
using them. But basically everything’s 
the same. Every gesture I doinmy acthas 
been worked out a hundred times. I work 
with a choreographer and everything I do 
is set. 


CT: Who is your choreographer? 


NM: She’s a lady called Lynn George 
who I think is one of the best tap dancers 
in London. She’s now in her late thirties 
but she’s been dancing since she was 
three. By the time she was 14 she was 
doing three cabarets a night. She’s really 
hard - such a cow to work with - because 
she knows the results she wants and 
doesn’t let me get away with anything. 
What we aim for is a very slick act where 
nothing is wasted. 


CT: One thing that struck me about your act 
was the cleanliness of it all... 











NM: I used to bein an act called Hammer 
and Coster; it was myself and a lady, and 
we did a lot of bizarre things. It was a 
kind of raunchy dance act with studs and 
leather and all that stuff. In the end I got 
so tired of that horny image and 
everybody simulating whatever they 
could on stage, that I went completely the 
other way. I used to do photographic 
modelling as well and I always used to get 
typecast as the nice blond-haired, blue- 
eyed city boy. I suppose I decided to revert 
to that - Mr Clean really. The boater and 
the striped blazer is a very typical Music 
Hall image. 


CT: Do you write your own song material? 
You're the One, for instance, was very catchy. | 
can still remember it. 


NM: It’s a hit! Two friends of mine wrote 
that for me. Most of the stuff I use has 
already been recorded, like Dedicated 
Follower of Fashion, but I actually do 
write songs, yes. I get a lot of ideas from 
old movies. I find myself sitting up some 
nights till two or three in the morning 
with a notebook, going over everything 
I’ve ever heard, trying to think of a new 
song that hasn’t been done that I could 
do. Or I'll see an image and want to do 
something with it, and try to find a song 
to match. 

CT: Did you get anyone coming up to you 
saying, ‘We're into tap dancing having seen 
you"? Did you feel you made an impact on 
anyone? 


“If you’re going to see a 
rock band, to see 
someone like me is 
outside most people’s 
experience.” 


NM: I don’t think I had anyone saying, 
“We're into tap dancing”, but I got people 
who were saying, “If you’re in our part of 
the country, we’ll come and see you.” I 
also had people saying, “I’ve seen you 
four times. At first I couldn’t understand 
what you were doing, then I didn’t know 
whether I liked it. Now I really do like it.” 
Obviously, if you’re going to see a rock 
band, to turn up and see someone like me 
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is outside most people’s experience. So I 
think in a sense it was a little bit of 
education as well. 


CT: What was your own routine? Can you talk 
us through a typical day? 


NM: My day was normally grabbing a 
train after breakfast to wherever was 
next. Cab to the hotel. Quick cup of tea at 
the hotel, then unpack. Down to the gig 
and then I’d do some limbering, maybe a 
bit of vocal limbering, and a lot of 
bantering with the road crew! Then after 
the guys had done their sound check I’d 
use an hour to work the stage and work 
out where the audience would be. Being a 
dancer I’ve got to work the stage and 
work out how much space I’ve got to 
dance in, and how to use that space. Then 
it was make-up time - put my face on. I 
always feel make-up is essential to the 
character that I’m going to become. Then 
it’s just getting that adrenalin going. 
CT: How did the Feline tour subsequently 
affect your career? Did it bring you more 
openings? 

NM: I did about half a dozen radio 
interviews up and down the country, 
which got me going. It’s always a good 
lever. If people ask me what I’ve done and 
I say, “I’ve toured with The Stranglers”, 
they go, “You what!” Then they think, 
“Oh, he’s a punk.” But after I’ve 
explained everything they see the funny 
side of it. Unfortunately I was with an 
agency and I think they thought every- 
thing would happen without them doing 
anything. side of it. Unfortunately I was 
with an agency and I think they thought 
everything would happen without them 
doing anything. They really messed 
things up badly for me. So at the moment 
I’ve just got out of all my obligations and 
I’m looking for new openings. 


CT: |s it fair to say you had never performed 
before as many people before? 


NM: That’s right. Normally I work in 
front of 200-300 people a night in clubs, so 
it was the best thing that ever happened 
to me. Also in terms of an all-round 
experience, in terms of audiences and 


people that were really good to work with, ° 


I had a great time. 
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FRONT ROW FESTIVAL 








o here I am exactly 5 
years and 8 months later, in the very 
place where it happened. I’ve not been 
here before, but I doubt whether it’s 
changed much in 5 years. 

It’s rather dark, dank and dingy, 
somewhat reminiscent of a dungeon, and 
there’s graffiti as far as the eye can see. 
But if you have a few drinks and shut 
your eyes, I bet it’s not all that difficult to 
imagine the intoxicating atmosphere 
which must have prevailed here during 
late ’77. On the other hand if you’re a bit 
lacking in imagination, you could come 
down here any night and no doubt it’s 
almost the same. 

If you have been here before, you'll 
probably know what I’m on about. If not, 
well I won’t keep you in suspense any 
longer. As if you couldn’t guess, I’m in the 
celebrated Hope & Anchor in Islington 
that bastion of Pub Rock, that legend in 
its own lifetime. And I got to thinking, 
looking at this venerable venue in all its 
vacant vulnerability, just how much 
organisation must have gone into staging 
the Front Row Festival. 

Let us forget the mesmerising charm 
of the performer for a while. What about 
the Boys in the Back Row, those nameless 
figures in pin-striped shirts, decked out in 
gold sovereign rings and flashy medal- 
lions, who rush around smelling of 
Aramis. What of these? All too often such 
beings are forgotten in the smell of the 
greasepaint and the roar of the crowd, 
and those who are but mere pawns on the 
chessboard of life - the performers - are 
surrounded by glory. So in this, the 
second part of the series about the Front 
Row Festival I should like, for one brief 
article, to reverse the situation. Let’s drag 
these anonymous beings out of the offices 
and into the limelight, allow them to sup 
from the cup of success. Forget about the 
performers (until part 3 at least), and let’s 
hear from the Boys in the Back Row - the 
chaps who made the Front Row Festival 
possible, and gave me something to write 
about in the first place... 

The Front Row Festival was a dream 
come true for John Eichler, the manager 
of the Hope. This brave man had taken 
over the venue from the infamous Fred 
Grainger in 1975, when the Hope had 
been no more than a shadow of its former 
glory. 

“When I took over the management 
of the Hope & Anchor eight years ago, the 
place was an absolute hole,” Eichler told 
me, “so bad that there were squatters 
littered all over the place. Having been 
there for years and years myself under 
Grainger and Robinson, I felt rather like 
a fixture in the place. So when Albion 
Music bought the Hope out, Grainger 
having disappeared, I knew the ropes. I 
suppose it was my priority to build the 
place up again and by 1977 I’d managed 
to do this.” 

Despite the help which Albion Music 
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Some of the Front Row Festival artists and their mums (!) 

Photographed at the party held to celebrate the release of the Front Row Festival album. Front 
Row: (1 to r): John Potter (Wilko Johnson band), Keith Owen and Steve Poole (Suburban Studs), JJ 
and Jet. Back Row: Dave Carroll and Trevor Burton (Steve Gibbons Band), Paul Morton 


(Suburban Studs), Steve Gibbons, Alan Mair (Only Ones). 


gave him, the Front Row Festival was 
really Eichler’s brain child. Together 
with Ian Grant, the then Stranglers 
manager, Eichler pooled the talent who 
had played at the Hope during 1977. This 
was a relatively easy task as the majority 
of the bands approached were only too 
happy to take part, and their respective 
managers were all great chums of Hichler 
and Grant. 

In retrospect it would seem that the 
Festival of 1977 stands out from those 
which had gone before, or indeed from 
those which were to come. Why was this? 

“The Front Row Festival was with- 
out doubt a landmark in the history of 
pub rock, both for the Hope and for the 
music played there,” says Eichler. “The 
Hope’s a strange place and when you’ve 
been here as long as I have it tends to get 
inside you. I find it quite impossible to be 
objective about the place. But there’s no 
doubt that the Front Row Festival was a 
kind of zenith in the Hope’s history. I 
don’t really like the phrase ‘Pub Rock’, 
it’s a bit ambiguous. The Hope has never 
been into Pub Rock as such; the usual 
idea of this is Country and Western 
nights or Irish folk music. I prefer to say 
that the Hope was and still is a venue for 
R’n’Roll bands, and it just happens to be 
a pub.” 

Achap who sings the praises of John 
Hichler and calls him “the inspiration 
behind the Front Row Festival”, is Tony 
Moon who himself played no mean part 
in the organisation behind the Festival. 
Tony became involved with The Strang- 
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lers before the FRF when, as a fanatic of 
all the bands around in 1976, he started 
his own magazine called Side Burns. This 
publication was the first to put The 
Stranglers on the cover, who, when they 
saw it, were so impressed that they asked 
Tony to dedicate Side Burns to The 
Stranglers alone. Thus strangled was 
born. Tony became so involved with the 
fanzine that it was decided that he should 
be the person to compile the programme 
for the Front Row Festival. 

Says Tony, 

“T was really on the periphery of the 
Front Row Festival, as all I did was to 
compile the programme and as I was a 
regular at the Hope at this time and knew 
most of the bands on the bill, it wasn’t all 
that difficult. Oh yeah, I did do a bit of 
compering as well as helping out Johnny 
Rubbish, who I believe is a bit of an 
executive these days.” 

Now I was a bit confused when it 
came to the programme. Various line-ups 
of the Festival printed in music rags of 
the time had contradicted Tony’s carefully 
compiled official programme. I mean, 
take a butcher’s at these two: 


‘“‘There can be no doubt 
that The Stranglers’ 
performance at the 
Hope was incredible 
and they were the stars 
of the whole thing.” 





Tony Moon’s Official Programme 
Line-up: 


22 Nov—Stranglers, 23 Nov—Pirates, 24 
Nov—Shakin’ Stevens, 25 Nov—Steel 
Pulse, 26 Nov—Saints, 27 Nov—Tyla 
Gang, 28 Nov—Rambow, 29 Nov—999, 
30 Nov—Burlesque, 1 Dec—Otway, 2 
Dec—Roogalator, 3 Dec—XTC, 4 Dec— 
Plummet Airlines, 5 Dec—Tom Robinson, 
6 Dec—Only Ones, 7 Dec—Meal Ticket, 8 
Dec—Wilko, 9 Dec—Deke Leonard, 10 
Dec—X-Ray Spex. 


Version of Programme published in 
Music Rag: 


Wilko Johnson, The Stranglers, Tyla 
Gang, Pirates, Steve Gibbons Band, 
XTC, Suburban Studs, The Pleasers, Dire 
Straits (incidentally their first London 
gig), Burlesque, X-Ray Spex, 999, Saints, 
Only Ones, Steel Pulse, Roogalator, 
Rambow. 


So what was the reason for this? 

“Up until the last minute there were 
line-up changes, and by the time the 
programme had gone to press it was too 
late to do anything about it,” Tony 
explained. 

Pacified by this I asked Tony what to 
him had been the climax of the Front Row 
Festival. 

“The remarkable thing about the 
Front Row Festival was that it was 
comprised of acts who had outgrown 
their roots. They had all gone beyond the 
walls of the Hope and in playing the 1977 
Festival were going back to their roots. 





The Boys on the Back Row 





“The remarkable thing about the Front Row 
Festival was that it was comprised of acts who 
had outgrown their roots.” 


Take The Stranglers for example, they’d 
played their first gig at the Hope back in 
75 when they had just one person in the 
audience, but by 1977 they’d had to 
interrupt a nationwide tour to play at the 
Hope. You know, one night they were 
playing in City Halls to 2000 people, and 
the next night there they were back at the 
Hope playing to far fewer people all 
crammed into a dark sweaty cellar. This 
in my mind was why the Front Row 
Festival was such a success. But back to 
the original question, there can be no 
doubt that The Stranglers’ performance 
at the Hope was incredible and they were 
the stars of the whole thing. They had 
rehearsed every number they’d ever done 
for the Festival, and as a result the 
audience were practically dictating what 
they should play. They even did Walk On 
By which they had dropped from their set 
ages before. So it was really exciting to 
hear a band play just what the audience 
wanted.” 

The Front Row Festival meant much 
more to the lads at the back than 10 days 
or so of non-stop jamming, it meant 
MONEY and a massively lucrative 
follow-up in the form of an album. 
Obviously Grant and cronies had been 
wearing their thinking caps well before 
the event as they decided to record the 
whole Festival with a view to releasing a 
double album. Clive Banks, a plugger 
with WEA, filled me in on the details. 

“Recording the Festival was too good 
an opportunity to miss for obvious 
reasons - all the bands playing had 
outgrown their roots and it was thought 
that it would be a massive seller. It was 
also a really fun thing to do, there was a 
great atmosphere down there every 
night. The Festival was planned with a 
view to recording an album and RAK 
Studios came down every night and 
recorded everything. We then listened to 
the lot and picked out what should be put 
on the record.” 

Sadly, despite much publicity and 
regular playings on Nicky Horne’s Capi- 
tal Radio programme, the album only 
reached No. 28 in the charts. Why had all 
the optimistic predictions of Ian Grant 
and others been so wrong? 

“T don’t know,” confessed Banks. “I 
suppose it must have been because people 
who liked say The Stranglers hated 
others on the bill, y’know, that kind of 
thing. On the whole compilations don’t 
seem to do all that well and this is the 
only reason I can think of.” 

Well, failure or not, the double album 
of the Front Row Festival was released on 
March 38rd 1978 by WEA to much 
applause - it was also on offer in the 


shops for the giveaway price of £4.49. The 
running order was as follows: 2 tracks 
each by The Stranglers, Pirates, Steve 
Gibbons, Wilko Johnson, Pleasers, Subur- 
ban Studs, XTC and X-Ray Spex. 1 track 
by Tyla Gang, Dire Straits, Rambow, The 
Saints, Steel Pulse and Burlesque. 

But hard luck if you fancy acquiring 
a copy as the album was deleted by WEA 
last year, in fact I believe it’s quite a 
collector’s item so if you’ve got one, hold 
onto it. 

Sad really isn’t it, that Pub Rock, or 
as John Eichler would say ‘R’n’Roll in 
Pubs’, has lost much of its impetus since 
1977. So I asked the expert, who other 
than John Eichler himself, if he had an 
explanation for it. 

“T don’t believe that ‘Pub Rock’ can 
ever drop off, if it did it would be the end of 
Rock’n’Roll as we know it. Up-and- 
coming bands simply don’t have the 
backing to jump in at the deep end, 
making videos, etc. So venues such as the 
Hope provide the first bite of the cherry 
for these bands. In short, if we disappear, 
so will Rock’n’Roll.” 

Perish the thought! So my advice to 
the punters of the world is, “Get to the 
Hope!” I doubt whether you'll find it’s 
changed much since the days of the Front 
Row - apart from admission and bar 
prices of course. But that’s inflation isn’t 
it? 

Alison James 


Yes indeed! Inflation has also hit the 
price of the Front Row Festival pro- 
gramme. The limited edition re-print of 
the original programme is still available 
from SIS (see enclosed order form for 
details) and, although our re-print costs 
considerably more than the original, we 
should, perhaps, point out that the paper 
is vastly superior to the 1977 version. It’s 
on 135gsm matt coated art paper and 
should last far longer than the original. 


Editor 


2 eel Pe Te frets 
“The Front Row 
Festival was without 
doubt a landmark in the 
history of pub rock.” 
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Got a Spare Jick? 


Dear SIS 

The tout problem is inevitable 
but nevertheless infuriating. I turned 
up at Hammersmith on February 15 
without a ticket, and was lucky 
enough to get one at a comparatively 
modest price, but before I bought my 
ticket I was confronted with the 
sickening spectacle of touts en 
masse. Their opening gambit was 
usually along the lines of, “Anybody 
got a spare ticket?”, and when some 
sucker replied, “No, I’m looking for 
one myself,” the sharks began to 
show their teeth. After a bit of sales 
spiel they'd come out with, “Oh, 
you're in luck mate, I just happen to 
have a spare ticket here.” Then the 
toad would come out with the real 
slayer - the price. “For you mate - 
£15.” (I even heard someone asking 
£20!) 

Doesn’t it make you want to 
crow with delight? There you are, 
stuck without a ticket, and there’s 
this really nice bloke who'll 
practically give you his for £15 - 
pure magic, eh? The point is that 


hee’ 
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Photograph: Marcus Tomlinson. Taken on the La Folie tour. 


he’s probably nabbed you all of two 
yards out of the station so that you 
don’t realise they’re still selling 
tickets on the door. 

Little can be done about this 
problem, but it’s sensible to check 
with the box office - on the evening 
if you're really stuck - and try not to 
pay over face value for a ticket. It 
would also be an idea for fans who 
have spare tickets to sell them to 
other fans rather than to touts. It’s 
pretty easy to distinguish between 
them! Look at it like this - if you pay 
a tout once, he’s sure to be there to 
feed off you again - and no doubt at 
a higher price. If a tout gets stuck 
with tickets after the doors open he’ll 
have to sell them off at a cheaper 
price. I know this is all based on 
theory, but if we true fans let the 
touts rip us off, there’s nothing to 
stop them buying up even larger 
quantities of tickets for more concerts 
and selling them at even more 
extortionate prices. 

I rest my case with a few words 
of Hugh’s, “Anyone who pays £10 to 
see us is a mug! I wouldn't pay £10 
to see us!” 

Declan Allen 
New Malden, Surrey 





Black Beauty 


Dear Hugh 

Whilst recently browsing 
through my book of Shakespearian 
sonnets I happened to come across 
two fascinating pieces of poetry, both 
of which extol the beauty of the 
colour black. Under the assumption 
that you haven’t previously 
encountered either of these sonnets 
I'm taking the liberty of sending 
thém‘on to you. Perhaps if you feel 
so inclined you might wish to 
forward them to strangled ~ 
magazine for possible future 
publication: 'm sure a good many of 
your followers would be interested to 
hear of the Great Bard’s feelings on 
such a significant subject, 
particularly since the guy obviously 
held a pretty favourable opinion of 
the colour. 

Although black is mentioned 
more predominantly in the former of 
the two sonnets (CXXVIJ), I 
nevertheless considered the latter 
worthy of mention too, if only by 
virtue of its penultimate line: “Then 
will I swear beauty herself is 
black...” I sincerely hope that you 
will derive as much pleasure and 
lrspiration from these poems as I 
have. As with listening to a 
worthwhile piece of music, I'm sure 
you'd agree that it’s advisable to 
devote as much time as possible to 
acquainting oneself with the rhythm 
and content of such refined poetry in 
order to appreciate its full literary 
values. 


(0).0.012 8 
In the old age black was not counted fair, 
Or if it were, it bore not beauty’s name. 
But now is black beauty’s successive heir, 
And beauty slander’d with a bastard shame; 
For since each hand hath put on nature’s 
power, 
Fairing the foul with art’s false borrow’d 
face, 
Sweet beauty hath no name, no holy bower, 
But is profan’d, if not lives in disgrace. 
Therefore my mistress’ eyes are raven black, 
Her eyes so suited, and they mourners seem, 
At such who, not born fair, no beauty lack, 
Sland’ring creation with a false esteem. 
Yet so they mourn, becoming of their woe, 
That every tongue says beauty should look 
so. 


(©).0.0.408 

Thine eyes I love, and they as pitying me, 
Knowing thy heart torment me with disdain, 
Have put on black, and loving mourners be, 
oxo) schol yotsomerxcianvae avis oWary cfoyelperhiay o-b00e 
Velo Mou) hime oloimed elem eeloyasdboremciineMey me evcrehiZcyel 
Better becomes the gray cheeks of the Hast, 
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Nor that full star that ushers in the even 
DYoys ow ov: ¥bannotztated Coyavan com soCemcfo}o\ am \'Ccts10 
As those two mourning eyes become thy face. 
O let it then as well beseem thy heart 
To mourn for me, since mourning doth thee 
grace, 
And suit thy pity like in every part. 
Then will I swear beauty herself is black, 
And all they foul that thy complexion lack. 


Yours truly 


toJatenqorel 
Jsshacobbored akebonl 
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WIE) 


Dear strangled 

I started attending a yoga class 
a few years ago, and since then I’ve 
become very interested in Eastern 
religion and philosophy. I’ve read in 
many books and I’ve been told by 
many of my tutors, that love is 
something which comes from the 
heart. Yes - the heart isn’t simply a 
pump, it’s one of seven (or maybe 
more) energy - or chakra - centres in 
the body. Each centre receives the 
“life force” present in the body, and 
each centre governs a different 
function and is represented by a 
different colour. 

For instance, there is a centre in 
the throat which governs our 
emotions - it’s blue, which is 
probably where the term “feeling 
blue” comes from - “Blue Sister, 
please don’t cry, Blue Sister, dry your 
eyes.” The heart chakra governs 
love, and it’s green. 

The attitude of The Stranglers in 
the past indicated that their heart 
chakras are closed. This can happen 








































with some of the chakras and it is 
possible to open them again by doing 
various yoga postures. It is also 
possible, so I am told, for other 
people to help to open them. 

There is a very important chakra 
centre in the centre of the forehead - 
it’s indigo. This is the third eye - I’m 
sure you’ve seen statues or pictures 
of Buddha with the third eye 
showing. This is where our 
knowledge from previous lives is 
stored - “The beauty hidden inside 
our foreheads’? 

As you can imagine, I’m quite 
happy with Feline, and I wonder if 
The Stranglers are learning at last - 
or am I being too optimistic? 

Fond Adieux 


(Another excerpt from this letter was 
published in strangled 14, entitled ‘Ubi- 
quitous Myth’.) 


Cosmic Joke 





The editor has asked us to make 
a reply to this letter, since he ass- 
umes that we have some knowledge 
of the various chakras and their sig- 
nificance. This is because Medina 
Rajneesh Neo-Sannyas Commune, 
where we all live, is devoted to the 
religious vision of a living Enlight- 
ened Master, Bhagwan Shree Raj- 
neesh. Bhagwan is an eclectic master 
who has spoken upon almost every form 
of religion known to man, in an effort to 
get his disciples to go behind the outward 
forms of religion and discover the unity 
of their essence. During his lectures he 
has spoken about Hindu philosophy and 
about the chakra energy system. 

Basically, this theory of body energy 
says that there are seven chakras - focal 
points of particular types of energy - 
within the body and that for a human 
being to become whole he must open each 
of these points and be in touch with each 
of the energies that they represent. The 





“This whole world is a cosmic joke. 
If you try to understand it you will miss... 
that is how philosophers have always been missing. 


They have been trying to solve it, they have been trying to 
look for clues. It has no clues. It is a sheer mystery. It has 
no keys nor locks. It is available if you are available. 
But a mind which tries to understand 
becomes tense and unavailable. 
Don’t try to understand life. 

Live it! 


Bhagwan Shree Rajneesh 
The Art of Dying 


point in Hinduism is usually to start at 
the bottom, the sex centre, and travel up 
the chakras, transcending each in turn, 
until you reach the top - sahasrar, the 
thousand-petalled lotus of enlighten- 
ment. Most of mankind are supposed to 
live in the bottom three chakras and nev- 
er make it beyond that point, because the 
fourth chakra, situated close to the 
physical heart and governing love, is 
blocked. The term love is not used in the 
normal limited and exclusive sense, but 
unconditionally; we are so out of touch 
with this kind of loving that we don’t 
even have a word for it in our language. 

We were asked to write about this 
spiritual system for strangled magazine. 
We felt a little uncomfortable about doing 
that since we cannot speak about these 
things from our own experience. There is 
nobody here whose seven chakras are 


-. completely open, as far as we know... and 


Quote © copyright 1978 
Rajneesh Foundation International 





it does not feel helpful to add more 
philosophy, concepts and_ intellectual 
speculation to a world that is already 
drowning in it. To write about the chakra 
energy system and formulate another 
theory on how it works, and what its 
significance is, is just a distraction from 
actually getting on with experiencing life. 
If there are seven points of energy within 
us and we live our lives to the full, then we 
will come across them. If each has a 
particular colour, we will discover it. To 
have read that it is blue, white, grey or 
purple with pink spots makes no difference 
to our reality unless we know it. 

This is the emphasis given to us by 
our Master. Although he has attained 
enlightenment and so experienced all 
seven chakras, he does not want us to 
imitate his experience; instead he fires us 
with the courage to find out for ourselves. 
He is our guide to initiate us into the 
mystery within each of us... he would not 
fill us with second-hand answers. 

Chakras seem to have no rele- 
vance unless they are your own 
experience - and if they are, then 
there is no need for supposition. 
Love 


Swami Anand Prateek 
a graphic designer at 
Medina Rajneesh Creative Services 


Dear Mr Black 

In strangled 11 JJ gave a 
sketch of the other three Stranglers 
in his interview with SFS. He 
mentioned that you are a member of 
Exegesis and that members of this 
cult “destroy the personality in order 
to rebuild it”. 

Firstly, after checking in the 
dictionary, I found that Exegesis is 
“the branch of theology which deals 
with the interpretation and 
elucidation of the Holy Scriptures”. 

Is this what members of 
Exegesis do? And if so, why do they 
destroy the personality and rebuild 
it? 

Secondly, how on earth can a 
person destroy his own personality? I 
realise that a person can be broken 
by a series of nervous breakdowns 
enforced by other people, and then 
with the help of other people he can 
build up a new life and confidence. 
(Experiments of this sort were 
carried out on POWs in Nazi 
Germany.) But I don’t see how a 
person can do this to himself. And 
what is the link between this 
personality destruction and 
Exegesis? I hope you will enlighten 





me as to what JJB was rattling on 
about. 
Keep up the good work! 
Yours sincerely 
Una McCormack 
Wolverhampton 


I must say JJ’s knowledge of Exege- 
sis is rather sketchy. To try and simplify 
what Exegesis is all about I would say 
that it is a technique for achievement. 
People who use the technique can achieve 
anything they want to achieve. The 
technique requires a few days’ training 
and part of that training is not exactly 
the destruction of the personality but 
more of a practical demonstration of how 
we are all brainwashed by ‘the system’ in 
a way that inhibits achievement. Once 
this has been comprehended, achieve- 
ment becomes simple. 

I strongly recommend it, especially 
for the unemployed, but like everything 
else it costs money. On the other hand, 
armed with the technique, recouping that 
money becomes a piece of cake! 

Finally, I’ll let you into a little secret - 
the rebirth of SIS and strangled maga- 
zine in 1980 owes something to the 
Exegesis programme. If interested, give 
’em a ring on 01 404 5059. 

Jet Black 


G9 Discredited 


Dear strangled 

I would like to complain about 
the standard of karate as 
demonstrated in the photograph in 
strangled 14. If the picture shown 
was meant to demonstrate a Yoko 
Geri then it was absolutely terrible. 
For a start the foot that is in the air 
is not properly positioned since the 
edge should be pointed outwards. 
However, if this was meant to be a 
Kakato Geri, the attacking foot 
position might be forgivable, but 
there is absolutely no excuse for the 
rear leg not being flat on the ground. 

Who was it who passed the 
photograph - surely not someone 
who knows anything about karate? 
Why was the photograph passed, 
when there surely must have been 
other much better ones available? 
Was this a ploy by Tony Visconti to 
discredit J J Burnel? I think we 
should be told. 

J J Burnel 


PS On further investigation it 
emerges that the above mentioned 
photograph did in fact demonstrate a 
Tobi Yoko Geri, which is a flying 
side kick, a fact which wasn’t clear 
from the published photograph. 


JJ Burnel 
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LETTERS — 


ise and Fall of 
Ziggy 


I would like to reply to the letter 
sent in by Ziggy concerning The 
Stranglers’ so-called decline. Her 
opening paragraph, which is 
supposed to be the response of an 
‘adolescent trendy’, is absolute trash. 
Half the kids in my school are 
‘adolescent trendies’ and they 
certainly don’t think that The 
Stranglers are fab’. In fact, I bet 
most of them think that they still 
make records like Peaches and that 
Golden Brown and European Female 
are just one-offs. 

As for her comments on a 
Stranglers gig, it appears to me that 
she didn’t go to a concert on the last 
tour, as I didn’t see anyone wearing 
a Stranglers satin jacket with 
matching ‘Top Shop finery’, and I 
certainly didn’t hear any screaming 
when the band came on - the usual 
cheering, of course, but certainly no 
screaming. I would also like to point 
out that at the Manchester gig I 
didn’t hear one person say, “What’s 
this one called?” as No More Heroes 
was being played. I dare say it was 
the same at the other gigs as well. 
Hither Ziggy went to a concert on her 
own, or her ears need testing because 
I think she’s hearing things. 

She also criticises The Stranglers 
for making music that makes money. 
I suppose that Ziggy’s parents work 
and that they come home with a 
wage packet every week. Surely 
Ziggy is outraged by the fact that 
her parents actually receive money 
for working and she must try 
desperately to persuade them to give 
it to the taxman. Does she also think 
that when The Stranglers began to 
play music their ambition was 
always to be in debt? If so, then she 
needs her head as well as her ears 
examining. 

Ziggy’s comments on European 
Female are rather confusing. She 
says that its lines are clichéd. Let’s 
put it this way, Ziggy. I’ve never 
heard someone called a feline’ 
before, and I don’t suppose many 
other people have either, so I think 
that either you know some clichés 
that other people don’t, or you don’t 
know what a cliché is, which is 
probably more likely. 

Ziggy also mentions that 
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someone should tell JJ that love 
doesn’t exist. In strangled 6, when 
asked if love existed for him or not, 
JJ replied, “Unfortunately not”. In 
strangled 11 JJ was asked if he 
thought love was hypocrisy. He 


replied, “Yes, completely, a lie. The 


only possible love is the love of 


oneself.” Get your facts right, Ziggy. - * 


JJ knows that love does not exist. 


In her PS Ziggy complains that ; ger 
a graduate is used in the production 


of strangled. What the hell is wrong 
with a graduate working for SIS? Or 
doesn’t Ziggy believe in higher 
education? I’m surprised that 
someone with the brains of an idiot 
understands what higher education 
is. 

Finally, I would like to 
congratulate the Editor for his 
comments on Ziggy’s letter. Keep up 
the good work on strangled! 


Yours faithfully Gini Cunley 


Oldham, Lancs 


Paradise Lote... 


Dear Sir/Madam/Dr/ Professor 
(whatever you are!) 

Iam uriting to say something 
about the Paradise single. Before I 
start, however, I’d like to say that 
I’m not complaining about the 
slowness of the B sides, in fact I 
quite enjoy listening to these ditties, 
especially Permission. However, it 
has always been my view that 
Stranglers lyrics are really great and 
meaningful. I’ve found their 
philosophies thought-provoking and 
interesting. But when they produce 
lyrics like “Pawsher, Pawsher, 
Pawsher, etc, etc...” (repeat until 
fade!) I think, “Christ, what 
meaning! What a profound 
hypothesis! What the hell does it 
mean?” 

Maybe I’m doing the ladsinblack 
an injustice by saying that this is a 
monotonous lyric that Wham would 
be proud of. Maybe the word 
Pawsher simultaneously answers 
every question ever asked by 
humanity, then goes on to prove that 
God exists, was born in Guildford 
and has a favourite colour of black, 
and for an encore describes our 
function in life and the reason for 
our existence. I'd be grateful if you’d 
tell me what this magic word means, 
anyway. 

Yours faithfully 
Michael Clayton 





(well, Mickinblack is such a bloody. -:, 
cliché now!) Welling, Kent |: 
We always strive to do something: ‘... 
different when we go into the studio, and. *. 
since we’ve never recorded a song with. 
only one word in it before, we think that. 


we have achieved this objective. 
det Black , 









Dear strangled teh 

How do you explain the dasent m: . 
and 12” of Paradise? Three singles ‘~ 
from one LP is a bit greedy, isn’t ne 
Tt seems like the band have lost all : 
their motivation. They’re becoming _ 
dull musically. This 7" and tz 
release must be purely for 
commercial reasons - they count as . 
one in sales, as you will no doubt . 
know, so this helps your a 
success. 

Why release Paradise as a Baecie.: 
with a crap B side and put an extra .” ‘ 
track on the 12”? Why not put both aiveree 
the new tracks on a single and 12” 
instead, or do you admit that theyre 
sub-standard songs, even against 
recent, average records. 

Pull yourselves together, all four 
of you, and start writing something 
with life in it again. Maybe take a 
holiday for a while and then write 
what you are capable of. 

Richard Walker 
Saltburn-by-Sea, Cleveland 


Dear Dave, Hugh, Jet and JJ 

Pertaining to your present single 
- what’s with Ps? 
Paradise/Pawsher/Permission (plus 
purple packaging): a plethora of Ps. 
Are you particularly partial to this 
letter? Was the profuse use of the 
letter preconceived? 

This pleasant play on the P has 
set me to pondering as to whether 
there’s an underlying purpose to the 
profound use. Perhaps your 
unparsimonious use of the letter is 
the start of a campaign for the more 
positive use of it. Being of pro-P 
persuasion myself, I would welcome 
this. I’m all for the preferential 
















Agius of the P. I find i zi 


preposterous when, in words such as 
ptarmigan, psychiatrist, physique 
and phut, the P is paramount but not 
pronounced. 

Your perfect use of the P is to be 
praised, and I hope you persist in 
your pursuit of the more prevalent 
use of it. I say to you: carry on P-ing. 
Yours 

Deena Tallon 
Manchester 


Dear SIS 

In strangled 14 you mentioned 
that the single Paradise in both 7" 
and 12” would be available in the 
shops from 27 July and also that the 
12” would be the same price as the 7” 
version for a couple of weeks: 

On arriving at the record shop I 
saw the 12” version in the window 
and immediately went in and 
purchased it, only to be charged the 
unbelievable price of £2.30! I was 
furious, so I asked to see the 
manager and tried to explain that 
the 12" should only cost £1.20 
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instead of the £2.30 that I was 
charged, but to no avail. 

He said that the singles were 
distributed by Epic and that their 
recommended price was to be £2.30. 

A few angry words were exchanged 
between us and I finally left 
absolutely disgusted and furious. 

On reading this I hope you will 
sort out the problem and try to 
explain what the hell happened. 
Yoursinblack 

Dave 
New Farm Loch, Kilmarnock 





We have received many letters com- 
plaining about the non-availability of the 
Paradise 12” at the 7” price during the 
first two weeks of release. 

Epic’s Marketing Department commen- 
ted as follows: 


“The information quoted in the latest 
issue of strangled regarding the release 
of Paradise and its availability on 12” at 


- Illustration: Stephen Beaumont 
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: the price of a 7” for a limited period was 
- accurate. What we did not make clear was 


that it was also a limited quantity of units 
at this price. This offer was made to all 
our account dealers nationally. The fact 
that many Stranglers fans have been 
asked to pay the full 12” price, even 
during the first two weeks of its release, is 
extremely unfortunate but beyond Epic’s 
control.” 


Not all record dealers see matters 
quite this way and Adrians of 36 High 
Street, Wickford, Essex, say that, 

“The CBS reps did not actually pre- 
sell the 12” at this special price. So dealers 
were not given a signal that more stocks 
than usual might have been needed. 
Certainly no mention of it was made to us 
.. in fact we only discovered the price 
difference by pure chance when our stock 
manager happened to notice it on the 
delivery note. As most dealers only check 
their delivery notes for quantities not for 
prices, this small but important price 
change will have been overlooked by 
many. So your readers will have been 
thwarted in their attempts to buy the 12” 
at 7” price for one of these two reasons: 
EITHER their local shop was not told 


about the cheaper price OR their local . 


shop sold out of their initial stocks before 
these mythical two weeks were up. I’m 
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afraid that at the time of writing we have 
sold out of our initial batch, and are 
selling the record at its proper price. But 
we have been on the phone to CBS today, 
and, having sympathised with the prob- 
lem, they have agreed to sell us a further 
quantity of the 12” version at the 7” price. 
Therefore we can offer readers of your 
magazine the record at £1.40 (our usual 7” 
price) instead of the correct price of £2.25. 
We'll keep the offer open until the end of 
October. Please ask your readers to make 
sure ‘that they mention your magazine 
when ordering or they will be asked for 
£2.25! I hope this will help to ease the 
situation.” 


SIS is, of course, very sorry about the 
disappointment some of our readers 
suffered, and many will have already 
paid the full price. For those who have 
not, and still want the 12”, Adrians’ offer 
will, we hope, be of interest. 


dont Legalise 
Cannibals 


Dear strangled 

The Blue Sister feels compelled 
to write again. This time to ask, why 
all this interest in cannibalism? 

I have often shared a mutual 
interest in the Strangleresque topics 
of the past - UFOs, religion, colours, 
etc - and found the Ubiquitous Myth 
debate very stimulating, but I find 
all this crap about eating people 
quite hideous. 

It would be nice to be able to 
show my issue of strangled to my 
friends without worrying if they are 
going to throw up all over its pages. 
One never knows how seriously to 
take The Stranglers; but maybe if the 
Aural Sculpture thing was a wind-up, 
then perhaps this talk of 
cannibalism is just another bit of 
amusement for them. 

But let’s not take things too far, 
please. I am too close to you, 
Stranglers, to be frightened by what 
you say, and anyway I’ve got my 
yoga to calm my nerves, but there 
might be a few people out there who 
are disturbed by your obsession with 
this unpleasant, distasteful subject. 

There are plenty of fields left 
that you haven’t covered yet, so 
please find something else a bit nicer 
to turn your attention to - and 
straighten out! i 
Yours truly 


Editor 


Alison 
AKA The Blue Sister 
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Dear strangled 

In the last issue Caraline Brown 
wrote a very interesting article on 
cannibalism. I was therefore 
surprised, after having read what 
was obviously a well researched and 
informative piece of investigative 
journalism, to come across the last 
paragraph where she went on to 
describe the Liturgy of the Eucharist 
(or ‘the miracle’ as she called it). 

This event, it seems, is regarded 
by Caraline Brown as akin to the 
subject she has objectively discussed 
throughout the article. I object to her 
description of the Eucharist as a 
‘cannibalistic practice of the world’. 
What a terrible, mis-judged parallel 
this is. Please note that the rest of 
the article concerned itself with 
actual events and the subsequent 
effects of the actual act of 
cannibalism. Therefore, to introduce 
the act of the Eucharist into the 
argument, especially in the final 
paragraph where results are 
supposedly analysed and conclusions 
reached, is highly misleading. Does 
the writer suspect that the Catholic 
Church has secret cannibalistic 
tendencies? Is the reader supposed to 
come to some conclusion about the 
Eucharist and thus Catholicism in 
general? If I weren’t a Catholic I 
would certainly have finished 
reading the article suspecting 
Catholicism of being based on more 
than just the ‘love’ of Christ - “My 
God, the Catholics are cannibals!!” - 
is this really so much of an 
exaggeration? 

It is ridiculous even to attempt to 
draw a parallel between the 
Eucharist and cannibalism. Please 
understand this final paragraph: 

Jesus said, “Eat my body and 
drink my blood. DO THIS IN 
MEMORY OF ME.” The last six 
words are the crucial ones, they hold 
the meaning of the speech. Jesus 
knew He was to die and He needed to 
leave a permanent, appropriate 
reminder of His presence on Earth 
which could be utilised again and 
again, to ensure that faith did not 
diminish. Through the bread and 
wine, Jesus is entering our bodies (ie 
those who accept Him in this 
manner) IN SPIRIT. To suppose or 
insinuate otherwise (as the article 
undoubtedly does) is naive and, 
personally, insulting. 

Pearceinblack 
Manchester 





Dear SIS 

I found the article on 
cannibalism most entertaining, if a 
trifle gruesome (I’m vegetarian!). 

Since we are all composed of the 
same basic elements and atoms as 
everything else in the world, and 
many people freely eat just about 
every other form of life, I suppose 
that the taboo against eating one’s 
own kind could be regarded as a 
social nicety, or preservation of the 
species. (Humans seem to go a bit 
over-the-top in most things, so I 
wonder about our chances if it were 
campaigned by the big advertising 
companies!) Pigs, dogs and horses 
are remarkably close to humans in 
intelligence, sensitivity and 
perception, yet people all over the 
world eat them without a qualm. 

Since eating is a primary source 
of pleasure for most people (it being 
the first source of comfort after 
birth), it is little wonder that ‘love 
bites’ are so popular and that an 
acceptable expression of delight, 
pleasure or affection runs along the 
lines of “I could just eat you up!” 
Various parts of the body are tasted 
or ‘eaten’ during loveplay, so an 
apparently logical extension would 
be to eat one’s partner (if said 
partner was happily agreeable!). 
Picasso declared that he would eat 
his wife when she died because he 
loved her. (He didn’t though, 
perhaps his digestive system wasn't 
up to it?) 

The only drawback about eating 
one’s lover is that the lover would 
probably have to be dead. Also the 
happy couple would have to agree as 
to who eats whom. Jean-Jacques 
might not be so fascinated by 
cannibalism if he were on the menu! 

Jonathan Swift caused a small 
furore when he published a tract 
suggesting the eating of babies as a 
population control method. 

Of course, one should consider 
the aspect of pollution. Most animal 
flesh is full of chemicals and toxins, 
so that eating meat is a health 
hazard. Human beings are far worse, 
since they are vaccinated and 
injected at every turn for the 
slightest cut or sniffle. These days, 
you'd probably poison yourself if you 
ate somebody. Unless, of course, you 
could find a free-range, wholemeal, 
stone-ground, naturopathic, gluten- 
free person to eat, and I doubt that 
there are many of them around, or 
that many would be any more than 
mildly interested in being eaten. Still, 
I suppose you could put an ad in the 


HAVING READ of I75 OBSESSION WiTH 
CANNIBALISM ,JACKINBUUC Deci DES 
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‘Wanted’ column of your favourite 
health food magazine - you never 
know your luck! 
Nina 
Callingwood, Australia 


The Blue Sister’s letter highlights the 
disgust and revulsion with which canni- 
balism is regarded in the Western world. 
Westerners self-righteously condemn can- 
nibalism in other parts of the world as 
being totally beneath their moral dignity. 
It is for this reason that I mentioned the 
Catholic Church whose beliefs with 
regard to the Mass are very similar to 
those held in societies where cannibalism 
is practised for spiritual reasons. 

One of the basic tenets of the Catholic 
Church is Transubstantiation where “the 
whole substance of the bread and wine is 

Bae into Christ’s body and blood, 
Coy eV Atami 02 appearances of bread and wine 
remaining” (Chambers Twentieth Cent- 
ury Dictionary). In fact, it is this belief 


TBE, 


1 AO tatiana 


that separates the Catholic Church from 
other Christian churches who believe the 
bread and wine are merely symbols. I 
would hope that Catholics would there-. 
fore have a more empathetic understand- 
sbeteatos arersvobavl of-Vicm 

Neither is it my intention to knock 
the Catholic Church. I am a Catholic 
myself and I am simply stating basic 
BRXayeoteVoWm Or-nd avo) bee Coreigub elem 

So what is so disgusting about 
cannibals? We eat cow meat and yet in 
India this is considered sacrilegious. In 
Japan they eat dogs which very much 
offends Western sensibilities. I have tried 
to show how, and under what circum- 
stances, cannibalism has been practised 
throughout the world. I do not pass any 
judgements. What is interesting is how 
vehemently people react to the idea. What 
would they do, I wonder, if they were 
trapped in the Andes with no hope of 
rescue for many months, where the only 
chance of survival involved eating their 
dead companions? 

Caraline Brown 




















Strangle Live 


Dear strangled and The Stranglers 

After receiving strangled 14, 
which was excellent, we thought we 
must write in response to your 
comment in the editorial regarding 
adverts for bootlegs etc. 

The great demand for Stranglers 
live material must surely show that 
what the fans want is another live 
album, A DOUBLE LIVE ALBUM. 
After the Feline tour, which was the 
best tour that The Stranglers have 
ever done, surely the result must be a 
live record. X-Cert is superb, but 
outdated, so let’s have another live 
album, eh? 

Yours 
Howardinblack and Leeinblack 
Rochdale, Lancs 









ur puzzle this time has 
| oXei=9 oMES{= 101 ND DoW on‘Amorzb oY Darel x oxoyols} ov) op aK0) 001 
Newbury, Berks. The directions are quite 
clear, but watch out, because some of the 
clues are very cryptic! : 

I’m afraid we’ve run out of copies of 
Girl From The Snow Country, so this time 
the winner will have to content him/her- 
self with test pressings of Tomorrow Was 
and Bring On The Nubiles (cocktail 
cversion). And just in case the prospect of 

“owning those doesn’t excite you, we’re 
throwing in a free sweatshirt. So get 
those entries pouring in! 

All the clues are connected in some 
way with The Stranglers. Answers to the 
clues should be entered in an anticlock- 
wise direction around the grid, beginning 
at the appropriate number. The last 
letter(s) of one answer will overlap with 
the first letter(s) of the following answer. 
When complete, the title of a Stranglers 
album will appear down one leading 
diagonal, and two tracks from that album 
can be found down the other diagonal. 
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CLUES 


1 They rally. 

2 Surname of the original Nosferatu... 

3... and forename of the star of the remake. 

4 Simply Incredible Superstars! 

5 “Sat and watched the rain all night, he couldn't 


In the deep (as chemists say) weseea director. 


6 
7 One of an extinct breed of men. 

8 More strange, at the end of any path. 
9 


“___ round at playing God”... 


10... and the song from which that quote was 
taken. 


11. Live ... but only for adults. 


12 Strange toes crept to show what he’s got to 
tell. (2 words) 


13 Fulham studios - but in Twickenham as well. 

14. Who are the Meninblack? 

15 Record 99 for a label. 

16 Type of dance troop ensemble from the Upper 
Volga. 

17 “Oui, c’est _ _ folie.” 

18 One of those got rid of by the Wizard. 

19 Strange doorbell of the 18th century? 

Home of “the secret weapon”. (2 words) 

21 Description of Hugh’s land. 

A couple of toilets in France, we hear. 

23 What to do with 50 million watches. 

Saxophonist’s surname. 


A group of sailors atthe head of ashaft makea 
Strangler. 
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The Stranglers say it’s dead, initially. 
Brought to you by The Stranglers. (2 words) 
Have you got it? (2 words) 

Oddly, no mate to Celia! (2 words) 

Fine, with mixed up toy outside...? 


Circle a lake, and the French pub will producea 
snapper. 


Strangely unclear as to what sort of weapon. 
Friend of the Viking. 


Brighton, Burnley and Blackpool, perhaps. (2 
words) 


Health resort location. 

Scene of Hugh's acting debut. 
“The city is an _—__” 

“Soi disant les ___ ____ coeur.” 
Allegedly, Henry’s child. 

Could be long, or passing. 

Will solar antiseptic get rid of both of these? 
Where to find a princess. 

Two could do this, in Paris or elsewhere. 
There's nothing like it here. (2 words) 

Partly that emotion felt for the man. 

Ju’s velocity. 

Oddly hated to go with night and blood. 

A dent there could affect your existence. 

He came from out of town. (2 words) 
___tran Series F!” 

In 29 she’s making me this as well as blue. 


“The Stranglers specialise in sub___ material” 
(NME, 27.3.76)  - 





(2 words) 


29 











ut, you reply at your ownrisk! 


“TOILE (Wigan). - All roads lead to Leeds, 
om a péasant ina big city - laninblack. Got 
nything to-say, no, well shut up. 

RICHINBLACK,.21 and true Stranglerphile, 

wishes to meet female and male Stranglerphiles 


rm tin Leicester. area. Write: 30 Delaware Rd, 


iJ ohn Cooper Clarke 
ou Mad 7” promo pic, 


DI promo pic, - Altered 


‘é Happy 7” promo pic, m 


Evington; Leicester; LE5 6LL. 

BRITISH. singles in pic sleeves, Jap singles 
and albums, US; Italian, German, French, 
Spanish, ‘Swedish and other imports, photo- 
copied articles, clothing, black products and 
just about éverything your black heart could 


*. desire from BLACKNESS UK. Write now for 
“new list 7, no SAE req. Blackness, Blackhouse, 
“124 Dovedale Ave, Long Eaton, Nottingham. 


FOR SALE Stranglers and hardcore punk. 
copies each of singles in pic sleeves incl 
- Send SAE to Dale Jowett, 42 a Ba 


und in . area. We’ve been i 
one slaty gig. 


LERS rarities? press 
strangled or Bie 
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WANTED Any strangled VolI - willswap for 
rarities and Stranglers cuttings. Write Gary 
Holmes, 87 Old Manor Road, Rustington, 
Littlehampton, W Sussex. 


WANTED European Female pic, Raven 
single, Walk On By/Mean To Me/Tits white 
vinyl, Pink EP, Freddie Laker, 12” Golden 
Brown, 12” Who Wants The World, good cond, 
name your price within reason. Pete Carpenter, 
34 Churchill Cres, Farnborough, Hants. 

FOR SALE Grip, Heroes, Nice’n’Sleazy, Bear 
Cage, Who Wants The World, Thrown Away, 
JLNOE, Strange Little Girl, European Female, 
Don’t Bring Harry EP, all in pic sleeves. Also 
Walk On By white vinyl. M Orchard, 200 Mill 
Hill Rd, Cowes IOW - 296354. 


FOR, SALE. Stranglers, Banshees, Public 





-999, Dr Fé od and 





Maniacs. Offers, 
of Ian Dury, \ 40p ea 
Smash Hits Christmas and 
and XTC remixes, 25p each: 

cuttings of various bands. SAE to: Gran 
Karen, 98 Birch Ay adderton, Oldi 






"close-up. our photo. 
































Title -, Catalogue 
Number 
ALBUMS f 
Rattus Norvegicus 
No More Heroes 
Black and White 

Live X-Cert 

The Raven 

The Meninblack 
La Folie 

The Collection 
Feline 


“UAG 30045 
* UAG 30200. 


SINGLES ae 
Grip/London Lad: 
Peaches/Go Budi 
Something Bet 
Straighten Out 
No More Heroe: 
5 Minutes/Rok 





Duchess/ Fools 
Nuclear Device 
Bear Cage/Sha 

12” Maxi-sing 
Who Wants the 
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